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Part 5  Textiles 

Project 4 Enveloping the body 

Research point 

As you look at fashion images, focus on the image itself as well as the garment it 

represents and note down which textiles qualities the photographer has brought to 

the fore and how they’ve achieved this. 

Irving Penn (1917 –2009) American photographer known for his fashion photography, portraits, 
and still lifes. Penn's career included work at Vogue magazine, and independent advertising work for 
clients including Issey Miyake and Clinique. His work has been exhibited internationally and continues 
to inform the art of photography. (Wikipedia) 

 
Woman in Moroccan Palace (Lisa Fonssagrives-Penn (1951), Irving 

Penn © Condé Nast 

Warmth, comfort and opacity. All 
together covered up as if just out of 
the bath (towel turban) but far from 
demure; full of sensuality in the folds 
and the way the fabric is draped and 
the way the model is looking the 
photographer in the eye. 

 

Pleats, playfulness, strength, rigidity, 
tight silhouette, body hugging, 
individual, tactile – achieved in the 
way the fabric has been wrapped 
and is held and pulled by the 
model’s hand.  
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More than a hint of historic design 
and opulence is created by the 
luxurious layers and frills and folds 
arranged to accentuate the frailty of 
the model. The overall volume and 
classic shape of the silhouette 
contributes to this. The models dark 
eyes provide an air of mystery and 
vulnerability as well as touch of 
danger; this is a dress for a night of 
adventure and the unexpected… 
anything could happen or may 
already have! 

Mario Testino OBE (born 1954) Peruvian fashion and portrait photographer. His work has 
featured internationally in magazines such as Vogue, V Magazine, Vanity Fair and GQ. He has 
also created images for brands such as Gucci, Burberry, Versace, Michael Kors, Chanel, Estée 
Lauder and Lancôme. (Wikipedia) 

 

Clothes for women always on the 
move to the next big thing, active, 
going places. Achieved by the 
forward running legs and the model 
looking backwards as well as the 
upwards swing of the garment. 
Great confidence in the stride and 
the boots and the strong wide 
shoulders. Plenty of movement and 
a powerful silhouette. 

 

This is kick ass pose. Lovely 
contrast between silky, sensual folds 
of the blouse and the more tactile 
folds of the suede over knee boots. 
There is a lot of energy created by 
the angles of hands and legs and 
also the upward lift of models silky 
pony tail. Glamorous but also 
functional. 

https://en.wikipedia.org/wiki/Vogue_(magazine)
https://en.wikipedia.org/wiki/V_(American_magazine)
https://en.wikipedia.org/wiki/Vanity_Fair_(magazine)
https://en.wikipedia.org/wiki/GQ
https://en.wikipedia.org/wiki/Gucci
https://en.wikipedia.org/wiki/Burberry
https://en.wikipedia.org/wiki/Versace
https://en.wikipedia.org/wiki/Michael_Kors_(brand)
https://en.wikipedia.org/wiki/Chanel
https://en.wikipedia.org/wiki/Est%C3%A9e_Lauder_Companies
https://en.wikipedia.org/wiki/Est%C3%A9e_Lauder_Companies
https://en.wikipedia.org/wiki/Lanc%C3%B4me
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By making the clothes and model 
almost merge with the background 
with a broken silhouette, Testino 
manages to make a statement about 
sustainability and ‘authentic’, ethnic 
designs that are for the woman who 
cares about her world. The colours 
the folds, the background all create 
an organic, harmonious whole that 
quietly but powerfully take a place in 
the world.  

Richard Avedon (1923 –2004) was an American fashion and portrait photographer. An obituary 
published in The New York Times said that "his fashion and portrait photographs helped define 
America's image of style, beauty and culture for the last half-century".  

 
Veruschka, dress by Kimberly, New York, January 4, 1967 

 
 

Movement and agility are 
communicated by this pose which 
has the model looking back while 
running forward. A dynamic 
silhouette is provided by this body 
hugging dress but it is not restrictive, 
the image is full of fluid movement 
and weightlessness. Freedom  to be 
yourself. An extra swish of 
movement is created by the tassel. 
An action pose (a photographers’ 
favourite) capturing a moment in 

time in a fast moving life. 

 

A figure hugging low cut dress with a 
large ruche of draped material. This 
is a very soft and feminine pose, the 
emphasis on the bust, the rounded 
‘pregnant’ body, and the willowy slim 
legs. It is an intimate moment of 
woman checking her appearance in 
the mirror.  
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A functional yet stylish and 
comfortable fabric used in the 
swimming costume with its elegant 
body accentuating folds and 
gathers. The style and comfort is 
echoed in the towelling robes of the 
companions. The figures are all 
interlinked in a way that mimics the 
joining of the upper and lower parts 
of the costume. 

Terrence "Terry" Richardson (born August 14, 1965) 
American fashion and portrait photographer who has shot advertising campaigns for Marc 
Jacobs, Aldo, Supreme, Sisley, Tom Ford, and Yves Saint Laurent among others. He has also 
done work for magazines such as Rolling Stone, GQ, Vogue, Vanity Fair, Harper's Bazaar, i-D, 
and Vice.[1] (Wikipedia) 
 
Controversial because of highly sexualised images; his work has dried up recently coinciding with 
allegations of abuse. 

 

In these images Richardson 
characteristically puts the model into 
vulnerable, ‘gagging for it’ poses. He 
uses Geisha imagery to suggest sex 
for sale, oral sex and bondage.  
 
The model seems tied up and 
constrained by the clothes. No 
sense of freedom and liberty here. 
 
As much as I don’t like this kind of 
sexually charged imagery I cannot 
deny the fact that Richardson has 
been a very influential fashion 
photographer. Surprising he got 
away with this and much worse for 
so long. 
 
All kinds of ‘celebs’ used to queue 
up to be photographed by him and 
with him… They are not so eager 
now. 

  

https://en.wikipedia.org/wiki/Marc_Jacobs
https://en.wikipedia.org/wiki/Marc_Jacobs
https://en.wikipedia.org/wiki/ALDO_Groupe
https://en.wikipedia.org/wiki/Supreme_(clothing)
https://en.wikipedia.org/wiki/Tom_Ford
https://en.wikipedia.org/wiki/Yves_Saint_Laurent_(brand)
https://en.wikipedia.org/wiki/Rolling_Stone
https://en.wikipedia.org/wiki/GQ
https://en.wikipedia.org/wiki/Vogue_(magazine)
https://en.wikipedia.org/wiki/Vanity_Fair_(magazine)
https://en.wikipedia.org/wiki/Harper%27s_Bazaar
https://en.wikipedia.org/wiki/I-D
https://en.wikipedia.org/wiki/Vice_(magazine)
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Sarah Moon (born 1941) previously known as Marielle Warin, is a French photographer. Initially a 
model, she turned to fashion photography in the 1970s. Since 1985, she has concentrated on gallery 
and film work. London swinging 60s, Biba (Barbara Hulanicki) 

 

 
Comme des Garcons 2007 

This is exciting. Is it the voluminous 
garment itself of the photographer’s 
tricks that has created this wonderful 
silhouette. The colour palette of 
yellow, black and white plus the red 
of the models lips is striking. The left 
arm is wrapped in black so that it 
merges with the background. 
Stunning and enigmatic. It almost 
looks like a collage. 

 
The Red Dress, 2010 

I almost feel as if I can hear the 
rustle of silk taffeta. The dark 
background, like creased and 
crumpled taffeta) and the style of the 
dress itself makes me think of a 19

th
 

Century soiree. The wedge shoes 
give it away of course. This is all 
about the dress, all we see of the 
model are grey white arms and 
shoulders and a glimpse of her feet.  
A beautiful silhouette, billowing and 
yet flowing as the model lifts the 
dress to walk up a step. 
The slight blurring adds to the 
atmosphere. 

 
1997, yohji yamamoto 

This is a black coat dress over a 
yellow bra dress. Again it feels like 
fashion from an earlier era… the 
deliberate blurring seems to age the 
image as well as blocking details so 
that we have areas of strong black 
shapes set against the yellow. 
Opaque black contrasting with the 
transparency of the yellow fabric 
which is clinging sensually to the 
models legs. Movement in the pose 
and in the fabric created by the 
blurring of the image. 
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David Lachapelle (born 1963). known internationally combining fashion photography in imaginary 
created settings.. Photography career began in the 1980’s when he began showing his artwork in 
New York City galleries. His work caught the eye of Andy Warhol who hired him to work on Interview 
magazine. Soon he was shooting for a variety of top publications and creating memorable advertising 
campaigns. Images used in Italian Vogue, French Vogue, Vanity Fair, GQ, Rolling Stone and i-D, and 
he has photographed some of the world’s most recognisable faces. 
 

 
LaChapelle invents bizarre zany worlds and scenes. Models and the clothes subsumed in these 
imaginary environments. There’s a zany story telling going on and social commentary about our 
modern lives. These images appeared in Italian Vogue. Exuberant, novel and witty they display 
fashion clothes and accessories in a way that is individual and unique and definitely hard to analyse in 
terms of textile qualities. This is more about making fashion fun and sometimes erotic. 

 

References 
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http://www.mariotestino.com/photography/latest-work/
http://www.avedonfoundation.org/
https://en.wikipedia.org/wiki/Richard_Avedon
http://content.time.com/time/photogallery/0,29307,1901308_1891225,00.html
http://nymag.com/thecut/2014/06/terry-richardson-interview.html
http://www.designscene.net/2010/10/freja-beha-erichsen-terry-richardson-vogue-paris.html
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http://www.staleywise.com/collection/lachapelle/lachapelle_past.html
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Research point 

Do some research into Chanel’s use of tweed in garment design. 

Tweed is a rough, woollen fabric with a soft, open texture and, usually, 

twill or herringbone structure. Colour effects in the yarn may be obtained by mixing 

dyed wool before it is spun. 

Tweeds are an icon of traditional Irish and British country clothing, being desirable 

for informal outerwear due to the material being moisture-resistant and durable and 

able to withstand harsh weather. Popular to wear for shooting and hunting in 

both Ireland and the United Kingdom. "Lovat" is the name given to the green used in 

traditional Scottish tweed. In Ireland, tweed manufacturing is most associated 

with County Donegal. [Edited from Wikipedia] 

In their 2013 ready to wear collection Chanel shifted tweed a long way from the 

staid, country gentlefolk image described above. Here are some examples… and not 

a horse or shot gun in sight. 
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Pleats Please and other uses of texture in Issey Miyake’s fashions. 

 
Pleats Please 

 
Meringue t-shirt

 

 
 

 
 
 

 

Research point 

Pattern and print 

Can you think of any designer brands characterised by their use of print and pattern? 

You should be able to come up with at least one well-known high street example.  

Do you think this is primarily about aesthetic considerations or is it in part an attempt 

to create an identifiable brand that can then extend to other products such as fashion 

accessories, household items etc? 

Laura Ashley springs to mind. Although nowadays 

the stores are much more focused on wallpaper 

and soft furnishings than clothes, the brand was 

most successful in the 70s and 80s when their 

demure, mid-calf and 

ankle length printed 

dresses  with ruffles around the neck and hem were must 

have fashion items for ladylike young women. Interestingly 

Laura Ashley started out in the 1950s with a household 

furnishing range, so things have turned full circle.  

Another high street brand that uses a lot of printed pattern is Monsoon.  The brand 

was established in 1973 by Peter Simon who returned from a road trip around Asia 

Laura Ashley dresses 

Laura Ashley Blinds 
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with a desire to share the “exotic, rich, vibrant fabrics and colours” that had inspired 

him. Merging his passion for beautiful fabrics and fine clothing, he began trading 

from a stall in Portobello Road. One year later, he opened the first Monsoon store in 

Beauchamp Place. 

As mentioned above, in the case of Laura 

Ashley, initially she designed for 

household products and later extended her 

output to establish a clothing range that 

was very successful for several decades. 

When the clothing side began to decline in popularity with changing fashions, the 

company continued to sell and expand the household goods. So in this case I think 

the product design was responsive to demand and changing fashions. 

 

Monsoon was born out of Peter Simon’s passion 

for beautiful, vibrant fabrics. The Accessorize 

stores (selling bags, scarves, jewellery etc) were 

not established until 11 years after the first 

Monsoon store opened in 1973 so this tends to 

indicate that it was the aesthetics of the fabrics 

and clothes that drove him, rather than a plan 

from the outset to extend into accessories. 

Monsoon never has, to my knowledge branched out into household goods.  

References 

https://en.wikipedia.org/wiki/Laura_Ashley 

http://www.lauraashley.com/uk/about-laura-ashley/heritage/page/heritage 

http://www.monsoonjobs.com/history 

  

Laura Ashley wallpaper 

Monsoon dresses 

https://en.wikipedia.org/wiki/Laura_Ashley
http://www.lauraashley.com/uk/about-laura-ashley/heritage/page/heritage
http://www.monsoonjobs.com/history


Sara Waterer 511909 | Creative Arts Today | Part 5 Textiles | Project 4  Enveloping the 

body | March 2017 

 

 

P
a

g
e
1

0
 

Mary Katrantzou 

Greek designer Mary Katrantzou (born 1983) is most well known for her striking 

printed clothing which gives an illusion of the garment being a household object such 

as a perfume bottle or lampshade. Body and design are fused together often with 

striking effects enabled by digital printing. 

 

 
Emulating chunky jewellery 
2008 
 

 
Perfume bottle dress – autumn 
2009 

Spring 2010 collection – dressed 
inspired by blown glass 
 

 

 
Inspired by home décor 2011 

 
Lampshade dress 2011 

 
A change of direction in 2014 
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I can’t comment on the article on the style.com website referenced as it is no longer 

accessible. However, I imagine that the reference to the ‘room on the woman’ is 

about the way Katrantzou has taken inspiration from household items that might be 

in any room. 

References 

http://www.ifitshipitshere.com/mary-katrantzous-wild-2014-fw-collection-is-a-big-

departure-for-the-greek-designer/ (accessed 21/03/17) 

http://www.vogue.co.uk/article/london-print-designers-evolution (accessed 21/03/17) 

 

Exercise 1 

Select a fashion image of your choice and analyse the garment shown in terms of 

silhouette, volume, drape, movement, colour and print/pattern. 

Sarah Moon (b. 1941) was born in England and began her career as a fashion model 

in the 1960s. Since 1968, she has worked as a fashion photographer and film 

maker.  She captured world attention as a young model in the 1960s. In the 70s  as a 

photographer became  known and respected for her unique vision and t signature 

style; soft, romantic, melancholy, dreamy and surreal while featuring strong graphic 

shape and form.  Created the "look" for the French fashion houses Chanel, 

Cacharel, and Comme des Garçons and others worldwide. As well as shooting 

fashion images, Moon is a fine art photographer.  

 

La Robe á Pois (The spotted dress) photographed by Sarah Moon, 1996 

http://www.ifitshipitshere.com/mary-katrantzous-wild-2014-fw-collection-is-a-big-departure-for-the-greek-designer/
http://www.ifitshipitshere.com/mary-katrantzous-wild-2014-fw-collection-is-a-big-departure-for-the-greek-designer/
http://www.vogue.co.uk/article/london-print-designers-evolution
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I found myself drawn to the fashion photography of  Sarah Moon because she has 

such a very distinctive style in which the dress is usually the object rather than the 

model. In this instance, the unusual shape and volume  and uplift of the dress as well 

as the bold geometric patterns appealed to me. 

Silhouette is the overall shape and outline of a dress, which in this case is a soft bell 

shape. The dress creates the body of the bell, the legs the clapper and held up and 

over the face the arms make the crown which is the top part of the bell. 

The polka dot dress is silky smooth, suggesting opulence. One would expect it to 

drape in folds around the body; instead it has volume created by an underskirt in a 

stiff black fabric that shows no detail. This opaque block of fabric acts like a knee 

length crinoline holding up the dress. While the dress is uplifted as if in motion, the 

pose suggests that movement is suspended but if the model were to move, the 

sleeveless dress might swing from the shoulders and bodice like a bell.  

The camera appears to close to the ground looking up at a sharp angle, which 

makes the model’s face (what we can see of it) tiny in comparison to her legs. The 

arms, shoulders and the head of the model are tightly cropped to the top and occupy 

just one tenth of the image. This suggests the model is secondary to the dress itself. 

Her eyes, forehead and hair are covered by her hands, making her seem 

anonymous. Apart from a hint of sensuous red lips, she is lost inside the voluminous 

dress. 

The dress, stockings and shoes all conform to the strictly opaque black and white 

palette with just a little shimmer and shadow on white background of the silky dress. 

The dress is patterned with large, geometric dots – seemingly bigger than the 

model’s head. Colour and contrast is provided by the blue and yellow striped 

background wall and the bare arms of the model.   

Despite researching extensively, I have been unable to establish who designed the 

dress. 

References 

https://www.lensculture.com/articles/sarah-moon-sarah-moon 

http://www.howardgreenberg.com/artists/sarah-moon/featured-
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