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Overall comments 

This is a very well-constructed essay based on solid  research. It shows an 

awareness of context as being germane to meaning as well as  the 

relevance of facture [the quality of the execution of a painting; an artist's characteristic 

handling of the paint – a new word for my personal glossary of terms] in what we see in a  

picture. Some of the argument rests on value judgements  rather than a 

more reliable theoretical understanding, though nonetheless these 

judgements are well-considered. I would recommend reading some key 

works on the latter, many of which can be found in Bryson’s book – see 

below. 

 

  

Feedback on assignment 

Your essay is well-judged in terms of the breadth of the topics discussed 

and the way they fit together. You attend to the general circumstances of 

the tapestries, their relation to the original drawings, the particular character 

of the translation, as well as the setting. Each of the topics has a 

meaningful place in the essay as a  whole.  

Annotated with SW’s 

response – 18.04.17 



 

It was important to distinguish Moore’s tapestries from the  works by 

Matisse, Rothko and Picasso. Here you noted some similarities notably the 

‘spiritual’ content  implied by the chapel-like environment as well as  the 

desire  to work in  a different medium. All well and good. However you may 

have missed an opportunity to explore the medium as a problem as well as 

the means of an effect. What I mean is this: Moore’s tapestries are in every 

sense of  the word ‘reproductions’. His judgement on the process was that 

it result in the clearest translation of his drawings. In theory we should say 

the tapestries are meta-pictures or pictures of pictures. One may not see 

them that way, but it seems the interest in seeing them (first-hand) is that 

one immediately acknowledges the difference between charcoal and wool 

and this sets the  tapestries apart from ceramics, paper cut-outs or 

painting. Had Moore made changes to the  tapestries beyond the drawings 

they would have been tapestries per se. But to render them as exact 

copies, albeit in a very different medium is to draw attention to the 

difference between the two. So what interests the first-hand spectator, what 

the tapestries would seem to be concerned with, is precisely what they are 

not – that is  to say drawing. The spectator then is in a mode of fascination 

as they might be with a trompe l’oeil painting hovering between belief and 

disbelief. The more two things are alike the more clearly we see they are 

not. Yes, I can appreciate there were points that could have been made 

about the medium as a problem and that the tapestries may have been 

better works of art had the translation from the drawing been less literal, 

involving changes that would enhance the images as tapestries. I could 

also have discussed the weavers’ feelings about this… there was some 

degree of indecision from some of the weavers who considered themselves 

to be artists as well as crafts people about whether they should devote so 

much of their time and skill to a project that sought a literal translation and 



did not give them the opportunity to reinterpret. Only at the very end of his 

life did Moore agree to some suggestions from the weavers regarding the 

use of additional colour and this might have been because he was too ill to 

resist.  

The environment too was a significant issue. Artists since Courbet have 

sought to control the means of display, and sometimes, as you say, these 

have had spiritual connotations. This is not surprising since art for many 

has served as a secular religion, and it tends to convert an ordinary 

environment into an extraordinary one. However, whether we believe it or 

not, the spiritual aspect can only be asserted, since what it claims is not 

open to examination. The spiritual connection with the location is my own 

theory. To my surprise I found little research material that discussed the 

tapestries beyond the process of making them. I had to make personal 

value judgements in order to response to the brief in terms of the relevance 

of the context, particularly the location and the late stage in the artist’s life. 

Of courses others may have entirely different and valid views based on 

different interpretations of the same context.  

All in all your  essay was well-researched, effectively communicated, and 

showed a very good grasp  of relevant knowledge. There was a critical 

‘moment’ in the essay where you debated the question of the tapestries’ 

independence from the drawings. Outside of agreeing with Moore this was 

a difficult claim to make since it rested on beauty and appreciation, both of 

which – like the spiritual – can only be asserted rather than argued. Yes, 

but the brief suggested asking questions which included examining one’s 

own personal response to the work. The only other responses I had to draw 

on were those of the weavers which were, I’d suggest, even less neutral 

Perhaps a second hand perspective may have worked – i.e. than my own! 

arguably Moore had simply become more and more familiar with the 

tapestries and they came to outshine the drawings.  I actually think it is the 



scale that makes them have more impact than the drawings rather than 

them being lesser or greater works and I tried to express this in my essay. 

The enlarged scale opens up the detail, most particularly the sculptural 

Also reproduction is based on similarity and similarity is symmetrical lines.  

– if a looks like b then b will look like a. Hence the drawings will begin to 

look like the tapestries. In an event one must work  through reasons why 

things look the way they  do. Yes the drawings look like the tapestries but 

their impact on the viewer is, in my opinion, different because of the reason 

outlined above. 

 

 

Feedback on reflective commentary 

  As ever your reflections are constructive and clearly expressed. You 

continue to make ratiional judgements based on good observation. 

Moreover the combination of these merits amounts to critical thinking.  

  

Suggested reading [where appropriate] 

Svetlana Alpers The Vexations of Art (see chapter on ‘Velasquez and The 

Spinners’). 

N. Bryson et. al. Visual Theory.. 
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