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Part 4  Photography 

Project 2 It’s about time 

 

Exercise 1 

Part A 

Look carefully at the images… note down what you feel is going on 

Derek Trillo, Passing Place, Manchester, 2006 

The backdrop is a wall of a glass building lit up in a rainbow of colours. A staircase, 

with glass panels, is in front of the wall. The outlines of two shadowy, blurred figures 

appear to be moving towards each other (the blurring and their steps towards each 

other create a sense of movement). Their positions suggest they are about to pass 

on the staircase.  

Harold Edgerton, Bullet and Apple, 1964 

An apple is embedded or balanced on an upright bullet case. It appears that a 

photograph has been taken (or a video still selected) from the moment a bullet has 

been fired through the bullet and emerged the other side. There is an explosion of 

‘white apple’ (giving the impression that the bullet is moving at high speed) from both 

the entry and exit sides of the apple. I do not know how this has been set up but it’s 

not possible for there to be exploding bits of apple on both sides and the velocity of 

the bullet would have toppled the apple. The sense of movement is an illusion. 

Actually, it is real high speed photography 

https://iconicphotos.wordpress.com/2009/08/19/edgerton-rapatronic/ 

Harold Edgerton, Multiflash tennis serve, 1949 

This is a black and white photograph of a player throwing up a ball with his left hand 

and hitting it (in a serve) with his racket in his right-hand. It’s taken with a slow 

shutter speed hence the trails of the ball and racket which suggest movement. The 

figure is lit with white light created by the flash.  

Jacques-Henri Lartigue, Cousin Bichonnade in Flight  

In this 1905 Gelatin silver print – a woman wearing the long skirts of the time 

(presumably Cousin Bichonnade) appears to have been caught mid-air (as if flying) 

as she jumps down some external steps. It is a very clear and crisp image. As a 

https://iconicphotos.wordpress.com/2009/08/19/edgerton-rapatronic/
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single photograph this would not have been possible due to the long exposure time 

the camera would have needed.  Perhaps a  photo of Cousin B in an upright pose 

has been  superimposed on top of a separate photo of the steps? 

This is actually stop action photography. 

http://www.bbc.co.uk/photography/genius/gallery/lartigue.shtml 

Part B 

If you wish have a go at taking some moving shots of your own..  

For this exercise I reviewed some of my recent photography and was surprised how 

static most of my work is. I’m a point and click photographer with only a limited grasp 

of the technicalities of photography. 

 

Beach at Hastings during a storm.  
There is no particular special technique 
here but I feel the upright posts which are 
clearly static give emphasis to the rolling, 
moving swell of the sea. 
 

Storm clouds passing.  
This was a very moody, atmospheric sky 
with the clouds moving rapidly to the left. 
The streaky clouds hint at movement. 
Taken with my mobile phone. 

 

http://www.bbc.co.uk/photography/genius/gallery/lartigue.shtml
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Cycle race 
This chance encounter with a cycle race 
captures movement and speed. The 
riders are coming towards the camera 
and the blurring of the front riders 
suggests speed.  

 
Street corner at night 
Taking tips from a You Tube video, I set 
up a tripod on street corner at night; set 
my camera to a low ISO, high aperture 
and long exposure. After a bit of trial and 
error I got this light trail which suggests a 
car whizzing round the corner.  

 
 

Exercise 2 

Earlier in Part Four you considered the argument that the ‘mechanical nature of 

photography precludes it from being considered art.  

 Does this make photography a medium uniquely suited to portraying time and 

the passage of time? 

 Can other creative forms deal with the concept of time to the same extent? 

Portraying time 

Photography as a medium is able to directly capture something happening at an 

exact moment in time, but it has limitations. It can’t, for example, give us 

photographs of moments in time before photography was invented although it could 

give us photos of staged sets. 

It would be difficult if not impossible to capture an image of the very moment 

something happened through mediums such as drawing, painting and sculpture 

although skilled artists might get close to it when sketching in life drawing classes or 

courtrooms. 

Capturing passing time 
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Photography can portray passing time in a literal way through still images shot in 

quick succession and long exposures. And it can convey time in less literal, more 

expressive ways through, for example, Vanitas style still life arrangements including 

items such as timepieces and skulls. Time lapse photography can communicate time 

passing through decay, e.g. Tacita Dean’s film A matter of time which depicts a 

rotting bowl of fruit.  

Mat Collishaw’s Death Row series of photographs depicts the last suppers of 

prisoners facing execution in the manner of 17th Century Dutch still life paintings. 

These are about time in the sense of lives ending and time is also referenced 

through the arrangement of the items which echos a style of the past. 

Photography can clearly express the passage of time but is it unique in its ability to 

do so?   

Other mediums such as drawing, textiles and sculpture, can express the passage of 

time and tell stories (which are essentially things happening during a particular 

period of time).  

For example, Rembrandts series of self-portraits show how he aged throughout his 

lifetime as an artist. More than 90 paintings of himself dating from the outset of his 

career in the 1620s to the year of his death in 1669 tell an autobiographical story.  

Grayson Perry’s Walthamstow Tapestry tells a story from birth to death of some of 

the borough’s residents. Cartoons and comics tell stories using visual conventions to 

move forward from one moment in time to the next.  

Paul Nash’s paintings tells us of the consequences of events in history in his 

portrayal of the desolate, landscapes destroyed by WW1battles. The classical 

paintings of Claude Lorrain give a vision of a mythical past. Diego Rivera painted 

figurative murals that while remaining lifelike in style, depicted the world as he 

wanted it to be, rather than as he found it; essentially his vision of the future. 

So having considered the question in some detail, I conclude that photography is 

unique in its ability to capture a moment in time as it happens but it is not unique as 

a medium in its ability to portray the passage of time as other mediums are able to 

do this in an expressive if not literal way. 

References 

http://www.rembrandtpainting.net/rembrandt_self_portraits.htm 

http://uk.phaidon.com/agenda/art/articles/2015/november/24/how-diego-rivera-tried-

to-paint-the-future/ 

http://matcollishaw.com/works/last-meal-on-death-row-texas/ 

http://www.rembrandtpainting.net/rembrandt_self_portraits.htm
http://uk.phaidon.com/agenda/art/articles/2015/november/24/how-diego-rivera-tried-to-paint-the-future/
http://uk.phaidon.com/agenda/art/articles/2015/november/24/how-diego-rivera-tried-to-paint-the-future/
http://matcollishaw.com/works/last-meal-on-death-row-texas/
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http://www.tate.org.uk/context-comment/articles/matter-time 

 

Research point 

If you’re interested in changing perceptions of time (a theme that arose in Part One 

of this course) you might want to get hold of a copy of Rebecca’s Solnit’s book 

Motion Studies: Time, space and Edweard Muybridge (2003  London Bloomsbury) 

Ordered from Amazon 

 

Exercise 3  

Write down how you feel about photos or videos from your family’s past. 

My mother and father died relatively recently and I now have a 

box full of the family photos languishing in the shed. We have 

moved  and although we cleared out many of our possessions 

I was never going to part with the family photographs, 

although this exercise reminds me of my resolution to sort 

them and also to scan them as print photos are vulnerable and 

easily destroyed or lost. 

I enjoyed the way photographer Daniel Meadows made use of 

his family photos (http://www.photobus.co.uk). His work 

exploits their potential to tell stories and be much more than 

static images of a moment in time. There are some polyfotos 

in my collection of me as a baby. I hadn’t known the story of 

these, how 48 images were taken in department stores in the 

knowledge that parents would find at least one they wanted. I 

found myself reflecting on how my proud parents (probably my mother) would have 

bathed, dressed me in my baby best, bundled me up and taken me to be 

photographed.  

My photo collection shows me something of the life of my mother, and her mother 

and sister, when she was young, before I was 

born. There are no pictures of my father as a 

young man (he was an orphan raised an  

austere children’s home) but there is one very 

important picture of three boys who are my 

older half-brothers from my father’s first 

marriage. I haven’t seen them since I was a 

Photos I found in the 
family collection that I 
put together for my 
mother's funeral. There 
are hundreds still loose 
in boxes and tins. 

http://www.tate.org.uk/context-comment/articles/matter-time
http://www.photobus.co.uk/
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toddler and I only know them through the photograph. It was an acrimonious divorce 

and my father never wanted me to make contact because he thought his children 

had been brainwashed against him. Should I contact them now?  

My collection provides glimpses of my early life 

which help to jog memories of childhood. I wonder 

if I have built these memories around the photos? 

Would I have such a strong recollection of my 

early life without them? Touching, poignant, happy, 

sad and definitely comical at times, my box of 

photos is definitely a personal treasure. 

 

A large collection of photos can feel like a liability and responsibility too. I cleared out 

a lot before we moved … photos of welsh mountainsides and other landscape 

scenes and duplicates. But I kept the people photos. Thinking about it makes me 

realise that I have a responsibility to preserve them, but for whom? I could pass them 

on to my nieces and nephews but they have all fallen out with their fathers (my 

younger brothers) and they would cut their fathers out of the photos and I would hate 

them to be defaced. I prefer the family record in tact, telling the whole story, black 

sheeps and all. What a lot of emotions and dilemmas a box of photos can stir up.  

Will this archiving be affected by the digital revolution?  

Yes it will. When I sorted my parent’s possessions I found the boxes and tins of 

photos without any difficulty and could easily pick them up and take them into my 

possession.  It will undoubtedly be more difficult to pass on a digital photo collection 

unless this has been thought about in advance and necessary permissions and 

arrangements put in place.  

If someone has used Facebook to store a lifetime of photos, how easy is it pass 

these on? Might the quantity of photos in a deeply documented life be overwhelming 

or would they form a valuable asset, a kind of auto-biography of a life? Is less more? 

And what if the popularity of Facebook wains and it goes out of fashion? Young 

people have already migrated to Instagram in their droves. Is it wise to rely on a third 

party to for the archiving of our personal photo history? 

And the quantity of photos we take today is a potential problem. Unless they have 

been edited and organised we may not find or be aware of the real gems. Then we 

must think about compatibility of devices and file formats in future as technology 

advances. 
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Do you have images languishing on your hard drive that you keep meaning to 

process?  

Yes, on my hard drive, on SD discs and on my phone. I try to organise and edit and 

pick out a dozen or so of the best photos from expeditions, holidays, occasions etc. 

But if I don’t make time to do it immediately after the event, I’m likely never to get 

around to it.  It is not an unreasonable question to ask why I take so many photos if I 

don’t intend to put the time into organising them.  

Is flicking through images on someone’s phone or digital photo frame as potent as 

looking through an album or sorting through a box of photos or is it better? 

Looking through images on the small screen of a phone is great for its immediacy 

but not in terms of full appreciation as it is uncomfortable and you can’t see the 

detail. I enjoy the physical act of flicking through a photo album or photo book but I 

also enjoy looking at photos on screen (laptop or TV). On my laptop I can zoom in to 

detail and that’s a definite advantage over the photo album.  

 

Research point 

Documenting journeys 

Go online and find out more about… 

Alec Soth (American 1969 -) 

Photobook: Sleeping By The Mississippi (2002) 

Based on a series of road trips in 2002, Soth’s large-format colour photographs offer 

an eclectic mix of lives, landscapes, and interiors. This is not prosperous well-heeled 

America; these are lives lived on the margins, abandoned objects in the landscape, 

stark interiors, people marked out by their individuality and, this being the USA, their 

faith. 

"In the book's forty-six ruthlessly edited pictures, Soth alludes to illness, procreation, 

race, crime, learning, art, music, death, religion, redemption, politics, and cheap 

sex" says Anne Wilkes Tucker (American curator of photographic works) 

There is a kind of poetic sensibility to be found in these unvarnished views of life 

lived in communities living along the Mississippi . You can see a selection of them 

here on Soth’s website.  

http://alecsoth.com/photography/?page_id=14 

http://alecsoth.com/photography/?page_id=14
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Alec Soth (b. 1969) is a photographer born and based in Minneapolis, Minnesota. He 

has published over twenty-five books including Sleeping by the 

Mississippi (2004), NIAGARA (2006) Broken Manual (2010) and Songbook (2015). 

References 

Magnum Photos:  https://pro.magnumphotos.com/Package/2K7O3RJZOEDT 

(accessed 9 January 2017) 

https://www.lensculture.com/articles/alec-soth-sleeping-by-the-mississippi  

(accessed 9 January 2017) 

Paul Graham A1 (British – 1956 - ) The Great North Road 

The A1 does the job of getting you from A to B but it certainly can’t be described as 

the scenic route – not in the 1980s or today. This a utilitarian artery connecting the 

midlands with the north packed with lorries and commercial traffic.  

Graham’s 1980s documentary photos are a series of color images of commercial 

scenes, travellers in their various guises and the surrounding landscape which is 

anything but pretty. The use of colour does nothing to lift them up. This is a road on 

the way to somewhere but not a place anyone would want to hang around in. 

There is sometimes great subtlety about Graham’s work. For example, in Troubled 

Land (1984-86)  the photos selected feel at first like the duds that didn’t work… 

nearly empty scenes. But look closely and things like the political party colours 

painted on the kerbside and the helicopter in the deep distance emerge along with a 

message about the omnipresence of the Northern Ireland politics and the ‘troubles’ 

of the time.  

See some of the photos in the archive below. 

His more recent work is intriguing and far more cryptic and difficult to interpret e.g. A 

Shimmer of Possibility (2004-2006). 

References 

Paul Graham Archive: http://paulgrahamarchive.com/introduction.html  (accessed 9 

January 2017) 

Stephen Shore (American 1947 - )– American Surface 

Shore spent the 1970s criss-crossing the USA to assemble his two best known and 

pioneering bodies of work, American Surfaces and Uncommon Places. These 

photographs focused on the minutiae of modern life, unveiling the beauty in banality. 

Shore's work has been widely published and exhibited for the past forty-five years. 

He was the first living photographer to have a one-man show at the Metropolitan 

https://pro.magnumphotos.com/Package/2K7O3RJZOEDT
https://www.lensculture.com/articles/alec-soth-sleeping-by-the-mississippi
http://paulgrahamarchive.com/introduction.html
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Museum of Art in New York since Alfred Stieglitz (early documentary photographer)  

forty years earlier – a landmark in the acceptance of photography as art. His series 

of exhibitions at the Light Gallery in New York in the early 1970s sparked new 

interest in colour photography and in the use of the camera for documentary work. 

Motel interiors, degraded landscapes, modern townscapes cruelly constrasted 

against mountain or forest backdrops, bill boards, painted signs, streets and parking 

lots, unappetising meals and  folk doing what folk do. He injects big doses of 

mundane reality into his photos as he tells a documentary style story of  the USA in 

the 70s. 

View some photos from American Surfaces and Uncommon Places here: 

http://stephenshore.net/photographs.php?menu=photographs 

 

References 

http://uk.phaidon.com/store/art/stephen-shore-9780714846620/ (accessed 9 January 

2017) 

http://stephenshore.net/bio.php?menu=info (accessed 9 January 2017) 

 

Robert Frank (American 1924 - ) – The Americans 

The Americans, by Robert Frank, was a highly influential book in post-war 

American photography. First published in France in 1958, and the following year in 

the United States. The photographs were notable for their distanced view of both 

high and low strata of American society. The book as a whole created a complicated 

portrait of the period that was viewed as sceptical of contemporary values and 

evocative of ubiquitous loneliness. "Frank set out with his Guggenheim Grant to do 

something new and unconstrained by commercial diktats" and made "a now classic 

photography book in the iconoclastic spirit of the Beats". 

See a section of the photobook here: https://www.lensculture.com/articles/robert-

frank-the-americans 

(The Beat Generation is a literary movement started by a group of authors whose 

work explored and influenced American culture and politics in the post-World War II 

era. The bulk of their work was published and popularised throughout the 1950s. 

Central elements of Beat culture are rejection of standard narrative values, spiritual 

quest, exploration of American and Eastern religions, rejection of materialism, 

explicit portrayals of the human condition, experimentation with psychedelic drugs, 

and sexual liberation and exploration) 

http://www.theartstory.org/artist-stieglitz-alfred-artworks.htm#pnt_2
http://stephenshore.net/photographs.php?menu=photographs
http://uk.phaidon.com/store/art/stephen-shore-9780714846620/
http://stephenshore.net/bio.php?menu=info
https://www.lensculture.com/articles/robert-frank-the-americans
https://www.lensculture.com/articles/robert-frank-the-americans


Sara Waterer 511909 | Creative Arts Today | Visual Communications |  Part 4 

Photography | Project 4  It’s About Place | January 2017 

 

 

P
a

g
e
1

0
 

References 

https://en.wikipedia.org/wiki/The_Americans_(photography) (accessed 9 January 

2017) 

https://en.wikipedia.org/wiki/Beat_Generation 

Can you find some other examples of photography documenting a 

journey through time and/or space? 

 

Bill Viola, Nantes Triptych 1992,  

Video and mixed media, duration: 29 min., 46 sec. This video  installation which I’ve 

seen at London’s Whitechapel Gallery represents a journey through time – from birth 

to death.  It was years ago that I saw this but I can still remember the impact it made 

on me. It is very hard hitting and raw. I include video as it is essentially a series of 

joined up still photos. 

Frank Hurley – photographer on Shackleton’s trans-

Antarctic expedition of 1914  

I’m not sure if these are viewed as ‘art photography’ – if not 

they should be; these historic photos are highly evocative 

for their stark beauty and sense of isolation and impending 

doom. The is extraordinary story (below) is lifted from the 

website: http://shackleton-endurance.com/Shackleton/  

where you can see thumbnails of the photos in the ‘Buy’ 

section. Well worth a look.  

Hurley had previously made his name on the Douglas 

Mawson expedition to Antarctic in 1911. He took with him over 600 glass plates [we 

have it so easy today with our digital cameras]. 

https://en.wikipedia.org/wiki/The_Americans_(photography)
https://en.wikipedia.org/wiki/Beat_Generation
http://shackleton-endurance.com/Shackleton/
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Most of those would have been about A5 size (6 inches x 8 inches). Some were 120 

film for a compact camera, some motion picture film and a recently developed, 

colour film process. Mostly his time was taken up with taking still photographs with 

the large plate camera or filming using the film camera that he subsequently made 

into a silent feature film. 

Hurley was a tireless worker, an incredible technician and a perfectionist. When the 

ship’s fate was decided, Hurley had to leave his precious cameras behind, but 

Shackleton allowed him to keep a selection of photographs and motion-picture 

footage. Stripped to the waist, Hurley dove into the icy waters to retrieve his 

treasured images from the sinking wreck of the ship. 

Together Shackleton and Hurley chose 120 glass plates to keep and smashed about 

400; Shackleton feared that Hurley would endanger himself to return for them later. 

Hurley sealed the plates in metal tins with improvised solder, along with prints he 

had developed on board the ship. Hurley documented the remainder of their odyssey 

with only a handheld Vest Pocket Kodak camera and three rolls of film. 

The photographs you see on this site are from the large plate camera. As a 

consequence, because of the large negatives, they are technically exceptional and 

of far greater quality than most people realise, that was possible for the day. Hurley 

was a true master to be able to take and process these images in the conditions that 

he did. 

Garry Winogrand (1928 –1984) – In the Street 

 

Winogrand was a street photographer from the Bronx, New York, known for his 

portrayal of American life and its social issues, in the mid-20th century. Though he 

photographed in Los Angeles and elsewhere, Winogrand was essentially a New 

York photographer 
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His work is, for me, characterised by the animated people who feature in his photos.  

Much street photography seems much more focused on often bleak environments. 

See some of his photos  here: 

https://fraenkelgallery.com/portfolios/in-the-street  (accessed 9 January 2017) 

Additional references: 

https://en.wikipedia.org/wiki/Garry_Winogrand (accessed 9 January 2017) 

 

Joel Meyerowitz (1938 - ) – Ground Zero / World Trade Centre 

Archive 

 

Born in New York City Meyerowitz began taking photographs in 1962. Although he 

has always seen himself as a street photographer in the tradition of Henri Cartier-

Bresson and Robert Frank (he is the co-author of the standard work on the 

genre, Bystander: A History of Street Photography, 1994) he transformed the mode 

with his pioneering use of colour and was influential in changing attitudes toward the 

use of colour photography from one of resistance to nearly universal acceptance. 

 

Meyerowitz  was the only photographer to be given unimpeded access to Ground 

Zero in the wake of 9/11. The images he captured have formed the foundation of a 

major national archive, and an exhibition of selected images has travelled to more 

than 200 cities in 60 countries. 

These powerful and poignant photos of Ground Zero are also an important historical 

record. See some of them here: 

https://fraenkelgallery.com/portfolios/in-the-street
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http://uk.phaidon.com/agenda/photography/picture-galleries/2011/september/08/joel-

meyerowitzs-world-trade-center-archive/?idx=1 (accessed 9 January 2017) 

Additional reference 

http://www.joelmeyerowitz.com/ (accessed 9 January 2017) 

Research point 

Listen to this talk by curator Clarrie Wallis that coincided with the Show Richard 

Long: Heaven and Earth at Tate Britain in 2009. 

http://www.tate.org.uk/whats-on/tate-britain/exhibition/richard-long-heaven-and-earth 

Richard Long (Bristol 1945 – English) | CBE RA | sculptor and one of the best known 

British land artists. Short-listed four times for the Turner Prize.  

Some key points: 

One of Britain’s most important and original artists. St Martin’s 1966-68 – rethinking 

the role of the artist and art object. 

Located in the landscape and made of it. Simple and direct response to the land; 

grounded in direct contact with the landscape. Questioning matter and materiality of 

art object – pushing boundaries 

Walking as a medium freeing sculpture from the constraints of scale a much debated 

topic when Long was starting out. Time as 4th dimension, scale as distance travelled. 

Remote and public domains around the world. Walk as a measure of space and 

scale and time. 

Relationships between time, distance and geography mediated by his own body. A 

body in the world; measuring the world against ourselves.  

Walking straight line for predetermined distance, walking river path. Adjusts natural 

placement of rocks or vegetation e.g. upending rocks. Sometimes brings into gallery. 

Earth’s natural raw materials. 

Symmetry, repetition measurement eg. Throwing a stone around  
Macgillycuddy's Reeks in Ireland.  Stones as markers of walks or days or river 

crossings or heights above sea level. 

Embraces sculpture, language, text works, mud works and other things. Abstract art 

laid down in the real spaces of the work. 

Describes himself as a realist; wanted to make nature the subject of his work in a 

new way, beyond traditional representation. The landscape became the art objects. 

http://uk.phaidon.com/agenda/photography/picture-galleries/2011/september/08/joel-meyerowitzs-world-trade-center-archive/?idx=1
http://uk.phaidon.com/agenda/photography/picture-galleries/2011/september/08/joel-meyerowitzs-world-trade-center-archive/?idx=1
http://www.joelmeyerowitz.com/
http://www.tate.org.uk/whats-on/tate-britain/exhibition/richard-long-heaven-and-earth
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Tempting to position him  with romantic landscape tradition which he doesn’t agree 

with. Doesn’t view himself as a land artist. More ‘artepovera;. But defies easy 

categorisation. 

Instrumental connections informing and helping. Frank Martin (head sculpture dept). 

Anthony Caro (sculptor student). Barry Flanagan (sculptor – hare on bell), Gilbert 

and George (living sculpture) and Hamish Fulton (walking artist).  Context 1960s far 

reaching change in Britain; technology reshaping life. Progressive rejection of 

traditional boundaries of art. Shift of consciousness.  Preoccupations with ecology 

and conservation. Sculpture out of studio into real world. Ephemerality; time; decay. 

Maps, photos and text works sometimes the only outputs of his walking art eg. Ben 

Nevis Hitchhike. Path trodden in a field can be the record, e.g. line made by walking. 

Photo only record. Public freehold – how he describes status of his land art.  

Long developed the idea that photography could be an alternative artwork medium. 

Photo a work in its own right. Conceptual uses of photography, repositioning  the 

medium away from purely documentary to art in its own right. Photo books as works 

of art. 

Photo can record the optimum viewing point for a sculpture. 

Transcience;  photos and text works capturing something that otherwise would not 

last.  

Recording a walk in a new way as a line of words… later more complex literal 

arrangements. 

Another category of work for indoor spaces… driftwood, mud works made with 

hands and feet. Circles.  Remaking some of his outdoor art. Not just material and 

form but also place and time.  

Walks might be between sources of two rivers i.e. between topographical features. 

Scale and space and distance and different landscapes inc 100 mile walks. 

Backwards and forwards in a line each day until exactly 100 miles.   

Nagska (sp?) people Peru – long lines – and Ley lines – things from different 

cultures of interest. Lines are universal.  

Personal reflection  

Listening to Clarrie Wallis’s talk on the Tate website alerted me to how useful and 

interesting it is to hear a curator’s viewpoint. She clearly got to know the artist and 

his work well and was able to give fascinating insight into his development, 

connections, method, aims and personal motivation. It was interesting to note how 

http://www.tate.org.uk/whats-on/tate-britain/exhibition/hamish-fulton-walking-journey
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protective she was, particularly in the questions when members of the audience 

suggested that the works could be classified as elitist / touristic / romantic which she 

was adamant would upset Long.  She responded by saying that rather than romantic 

his works are pragmatic. 

I would personally describe his works as elemental and ever so slightly egotistical.  

While Long says he doesn’t take from the environment (yet he sources rocks from 

quarries…), he simply rearranges what is there already. But putting his mark on a 

landscape in this way is quite a possessive act and isn’t a million miles removed 

from planting a flag at the top of a mountain or carving a name in a tree to say – ‘hey 

I’ve been here’. Perhaps I am being bit harsh as the action of wind and water may 

return the landscape to its former ‘unarranged’ state but the possessive message is 

there for duration of the art work and continues in photos. 

A great shame that Clarrie’s talk wasn’t videoed rather than simply recorded so 

listeners could see the works being discussed but fortunately I could visualise some 

having followed up earlier links in the course book.  

Aleksandra Mir’s critique of large earthworks projects – First 

Woman on the Moon  

http://www.aleksandramir.info/projects/first-woman-on-the-moon 

I really enjoyed taking a look at this which I did after making my remark about flags 

etc in connection with Long’s work. It gave a bit of credence to my slightly waspish 

comment! 

Keith Arnatt’s Self-burial (Television Interference Project) 1969 

http://www.tate.org.uk/art/artworks/arnatt-self-burial-television-interference-project-

t01747 

Arnatt was fascinated with works of art that are created in the natural landscape but 

leave no trace of their presence behind. ‘The continual reference to the 

disappearance of the art object suggested to me the eventual disappearance of the 

artist himself’, he wrote. This sequence of photographs was broadcast on German 

television in October 1969. One photo was shown each day, for about two seconds, 

sometimes interrupting whatever programme was being shown at peak viewing time. 

They were neither announced nor explained – viewers had to make what sense of 

them they could. 

Also there are wonderful works in which Arnatt has photographed an inevitably 

temporary shadow of himself in the environment. 

http://www.tate.org.uk/art/artists/keith-arnatt-666 

http://www.aleksandramir.info/projects/first-woman-on-the-moon
http://www.tate.org.uk/art/artworks/arnatt-self-burial-television-interference-project-t01747
http://www.tate.org.uk/art/artworks/arnatt-self-burial-television-interference-project-t01747
http://www.tate.org.uk/art/artists/keith-arnatt-666
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Funnily enough these works feel like the ultimate response to my waspish remark 

about Richard Long’s land art being a bit egoistical.  Arnatt has made himself the 

ephemeral disappearing element of his art. This appeals to me. 

Exercise 4 

Conclude your work on photography and time by reflecting on the role of 

photography in the work you’ve just looked at and similar projects. 

Is photography simply providing an authentic record of the artwork – photography as 

evidence –or is it part of the artwork itself? You might argue that the photograph is 

the artwork for a viewer who has never actually seen Richard Long’s  wayside 

sculptures for example. 

Photography can simply document a work of art or it can become the work of art in 

its own right.  If the original art work is transient, for example beach art washed away 

by the tide or art made from ice or snow that will melt, the only record of the 

vanished artwork will be the photograph. But does this mean that the photograph 

becomes the artwork? I guess that depends on whether the artist chooses that to be 

the case and ‘adopts’ the photo.   

In summer 2000 Andy Goldsworthy placed 13 giant snowballs, made from snow 

gathered in the Scottish highlands, around the city of London and as they melted 

they revealed pine cones, leaves, hair etc in their interiors. I walked by one of them 

daily and each time the snowball had melted a little more until eventually it was gone 

leaving just a pile of leaves and twigs on the ground. This is an artwork that went 

through a metamorphosis, starting as one thing and ending as another, and 

photography provided a way to record the changed states. The same applies to land 

art that is eroded and altered through wind and water. 

Some land art is ephemeral and only exists for a short period of time so if the artist 

wishes to share it, he or she must rely on photography. E.g. Richard Long’s lines 

made by walking when his footsteps make a path (a line) through grass for example; 

Keith Arnatt’s shadows of himself in the landscape and Aleksandra Mir’s Woman on 

the Moon.   

Arnatt’s Self-burial (Television Interference Project) 1969, in which a series of photos 

shows the artist in an upright position and gradually sinking into the ground until he 

disappears relies on photography to create a record.  This kind of conceptual use of 

photography repositions  the medium away from the purely documentary to art in its 

own right. 

To become art, photography needs to have the input of the artists. The artist can of 

course shoot the photo or he or she can instruct others. A photo can be taken from 

http://news.bbc.co.uk/1/hi/uk/800916.stm
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the precise point of view of a sculpture that best expresses the artist’s intent thereby 

becoming the medium that expresses the most complete message.  

Photography of course provides a way to share art works more widely; particularly if 

the originals are immoveable or in distant or difficult to access places and 

photography enables land art to take its place on the walls of galleries. 

 

 


