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Overall comments 

Whilst you sometimes tend to go over the word limit, your writing is consistently constructive, 

well-informed and articulate and to that extent demonstrates a very good  grasp  of the issues. 

You have very sound interpretation skills and demonstrate a confident and knowledgeable 

approach to critical thinking.  

This is encouraging feedback, but I’d better not get complacent.  I didn’t realise I’d exceeded specified 

word counts so I will watch out for this I future. 

 

I understand your aim is to go for the Creative Arts Degree and that you plan to submit your work for 

assessment at the end of this course. From the work you have shown in this assignment, providing 

you commit yourself to the course, I believe you have the potential to pass at assessment.  In order 

to meet all the assessment criteria, there are certain areas you will need to focus on, which I will 

outline in my feedback.  

 

 

  

Feedback on assignment 

Clearly, from this short extract alone, I can see you would have good 

reason to read this novel more than once. The language  is quite 

demanding in that it draws attention to itself and doesn’t easily evoke the 

scene it nonetheless represents. In some respects it bears comparison with 



Joyce and to that extent I would think of Proulx as a modernist – i.e. one 

who sacrifices content to form. A post-modernist generally doubts the 

veracity of fiction and turns to the devices of irony and meta-fiction to make 

the point.   

Mental note to read some Joyce.  I had to have a think about ‘sacrifices content to form’ and believe this 

to mean that the writing technique and style comes before the communication of the message itself. I 

looked up ‘meta-fiction’ on Wikikpedia:  

 is a literary device used self-consciously and systematically to draw attention to a work's status as an 

artefact. It poses questions about the relationship between fiction and reality, usually using irony and self-

reflection. It can be compared to presentational theatre, which does not let the audience forget it is 

viewing a play; metafiction forces readers to be aware that they are reading a fictional work. 

And yes I can now see that Proulx is a modernist writer not post-modernist. 

 

It was wise to restrict your references to the extract alone in order to pick 

out and explain its effects. As I haven’t yet read the novel I won’t question 

your ‘speculation’ on the wider narrative.  Clearly though, in commenting on 

characters and themes you would scarcely propose a context that differed  

from the novel itself. 

  

Reading the extract in isolation allowed for closer attention to the language 

and you were essentially right about Proulx’s use of personification, simile 

and metaphor; though personification is usually understood as an abstract 

idea  figured in human form – liberty, justice etc . And, as you say the 

omniscient narrator allows for multiple perspectives. This may account for 

some of the more perplexing  descriptions in the passage that can easily 

slip under the radar but that nonetheless emerge in a close reading. I’m 

thinking of the sentence in the first paragraph that seems to put Quoyle and 

Bunny inside and outside the house, ‘The house rocked with his strides 

through a pitching ocean of dwarf birch.’ Presumably the house is made of 

birch which rather dramatically suggests  it was falling down around them – 

a case of hyperbole  I guess ( I looked up ‘tuckamore’ which is a dwarf fir 

https://en.wikipedia.org/wiki/Literary_device
https://en.wikipedia.org/wiki/Irony
https://en.wikipedia.org/wiki/Self-reflection
https://en.wikipedia.org/wiki/Self-reflection
https://en.wikipedia.org/wiki/Presentational_theatre


tree used as building material). So in this sentence they are indoors. But 

the framing sentences have them outdoors. The house was ‘…tilted in fog.’ 

And ‘She ran with Sunshine up and down the curve of rock’ But 

immediately after this we’re told the ‘house threw their voices back at them, 

hollow and unfamiliar’ which puts them indoors again since one would need 

to be  inside a house to hear an echo. We might then wonder whether 

stumping through tuckamore happens outside or in.  

All of this has a bearing on the narrator since it seems the action itself 

takes place in ambiguous  contexts rather than -  or as a well as -  it being  

seen from different points of view. I wonder whether, with your keener 

understanding of the author’s work, you thought his to be true? 

I read the extract again, and the rest of the chapter and it was revealing. The elements in 
question are:  ‘The house rocked with his [Quoyle’s] strides through a pitching ocean of dwarf 
birch’ plus the ‘tuckamore’ and the echo – which you suggest place the action in ambiguous 
contexts – are they outside or inside or both? 
 
My initial thoughts were that the ‘pitching ocean of dwarf birch’ was the child Bunny’s view, 
bumping up and down and side to side from Quoyle’s shoulders and that they were clearly 
outside the house. 
 
Now I’ve realised things are not so black and white and that while they may be physically outside, 
Bunny (a sensitive child - the green of the house makes her feel sick) may be experiencing a 
vision of the past and or / the future. 
 
In the paragraphs that follow the extract, the family enters the house and the narrator tells us 
something of the history of the place. The Quoyle ancestors hauled the house across the ice to its 
home on the rock. But the top of the rock wasn’t quite level and ‘…it rocked in storms like a big 
rocking chair, back and forth. Made the women sick.’ The house was stabilised by lashing it down 
with metal cables.  
 
So here’s the rocking and also a reason for Bunny to feel sick. 
 
Towards the end of the story, the whole family is staying in town (rather than in the house on the 
point) for a celebration and there is a wild storm during the night. Bunny has a nightmare in which 
she is transported to the house on the rock: 
 
‘Bunny watched flat on her back, arms outstretched like a stacked prisoner and powerless to 
move. The house lifted at the freed corner, fell, lifted, glass broke. A second cable parted. Now 
the entire back of the house rose as if the building curtsied and then dropped. Cracking beams, 
scribbles of glass, inside the pots and pans and beds and bureaus skidding over the floors, a 
drawer of spoons and forks down the tilt, the stairs untwisting. 
‘A burst of wind wrenched the house to the east. The last cables snapped and in a great looping 
roll the house toppled.’ 
 
This nightmare might account for the ‘pitching ocean of dwarf birch’. 
 
Bunny awakes shrieking but is unable to remember what has scared her.  In the morning one of 
the townsfolk looks out to the point with binoculars and notices that the house is gone. 



 
Of course the reader can’t know all this from the extract but I’m really glad you picked up on the 
ambiguity of context because within it there is a whole extra layer of meaning that I had missed. 

 

Your project work demonstrates a very thorough engagement with the 

course material. I particularly liked the way you took some of the digital 

writing to task.  Here it seems we might  wonder what  if anything can be 

brought to the job of writing that really makes a difference. It seems the 

writer has always to deal with structures of  words - and that fascination 

with digital technology  doesn’t alter that.  

I agree. I completely understand that developers want to explore and push new boundaries to see what 

can be achieved. But a new way of presenting words or literature doesn’t, in my view, automatically 

become good simply by virtue of being new and different. 

 

The situation with art is rather different since the artist doesn’t need to paint 

or deal  with images. It seems odd then to ask whether any writing is art  - 

the  standard question would be  ‘is it  literature?’ But the way you address 

the art question would benefit from further revision, for which I would 

recommend some sources – see below. Briefly, though it seems at best 

therapeutic to ask ourselves whether something is art. Is that at all 

necessary when the worked out robust answer can be found in a good 

book?  

 I will follow up the references. 

 

Feedback on reflective commentary 

Your reflections on the assignment are well judged. You identified key 

points  in the learning process and explained their relevance   and how they 

contributed to your understanding.  

 

 Suggested reading [where appropriate] 

Arthur Danto The Transfiguration of the Commonplace  

Stephen Davies  Definitions of Art 



Noel Carroll  Theories of Art Today  

 

 

 

Pointers for the next assignment 
● Reflect on this feedback in your learning log. 

 distracted by the numerous technical terms in semiotics. This was 

good advice thank you.  

 

Keep the analyses simple.  

 

Look at the ideas of C.S.Peirce as a contrast to Saussure.  I briefly read up on both 

and grasped that Saussure was the founding father of semiotics and their two theories are 

different. I would need to invest considerably more time to understand what those 

differences are and why they are significant. This is the kind of topic that I struggle with but 

hopefully something in future will motivate me enough to explore further. At the moment 

this topic is not high up on my reading list. 
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