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Part 3  Visual communications 

Project 4 Time and place 

 

Exercise 1 The next big thing 

Choose an example of contemporary visual communication, for example a specific 

piece of graphic design, an illustration or an advert… 

 

The Magic of Flying – digital billboard created for BA 

Link to the active digital billboard – The Magic of Flying 

For this exercise I chose a digital billboard, The Magic of Flying, created in 2014 for 

British Airways by the agency Ogilvy One Worldwide.  

The campaign comprised digital billboards in London’s Piccadilly Circus and on the 

M4 route to Heathrow showing other brands' ads until a BA flight flew overhead and 

triggered the advertisement. The ad featured a child standing up and pointing at the 

plane overhead while information relating to where the flight was from displayed 

alongside the call to action, #lookup. A You Tube / social media tie in connected to a 

‘lookup’ branded website with the latest flight deals. 

"We were looking for a way to bring back to people the amazing experience flying is 

at a time when it has become normal," says Jon Andrews, OgilvyOne creative 

https://www.google.co.uk/search?q=ba+magic+of+flying&rls=com.microsoft:en-US:%7Breferrer:source%3F%7D&rlz=1I7SNYK&biw=1242&bih=535&tbm=vid&source=lnms&sa=X&ved=0ahUKEwjqktWDv_bPAhWGIcAKHUKRAokQ_AUICCgB&dpr=1.1
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director, technology. "For most of us, our first experience of how special flying is 

happens when we are kids." 

What characterises it as new? How does it fit within wider contemporary trends? 

It was digital and interacted with the environment using technology in a way that 

hadn’t been done before. The ad was triggered when a BA flight passed overhead so 

that the child looking up was pointing at a real plane, while the flight details or 

alternative messages such as “Daddy is on his way to Barcelona” were displayed.  

The technical solutions were complex and involved reading a plane's location, 

speed, altitude and sign-in to create a virtual tripwire in the air to trigger display of 

the BA ads at the right time. The billboards also had to 'know' not to trigger the ad if it 

was too cloudy to see the planes.  

This project fitted within a wider contemporary trend for interactive billboards such 

as: 

The Economist magazine billboard in which a lightbulb 

came on when a person passed by. Created by BBDO, 

2005 

 

 

 

This London billboard featured the bruised and battered 

face of a woman as part of International Women's Day. 

Using facial recognition technology, the more people 

looked at the woman's face, the faster the cuts and bruises 

healed. Created by WCRS for Women’s Aid, 2014,  

 

In Toronto this Daredevil billboard brought a superhero 

battle to a bigger stage. Viewers tweeted in support of a 

character and the one with the most mentions then 

inflicted damage to the other characters’ posters with bullet 

holes, bruises, and cuts. Created by DDB Vancouver 

2016. 

Are there any direct lines of influence from other contemporary artefacts or historical 

ones? 
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The BA billboard design engaged audiences by tapping into the emotional appeal of 

children experiencing simple delights. The John Lewis Christmas ads for TV are 

another example of this technique.  

Billboards (large outdoor signs) as a medium for advertising have a long history 

which can be traced back to the invention of lithography in the 1790s enabling large 

scale posters to be produced. The arrival of Henry Ford’s Model-T in the first quarter 

of 20th Century led to a steady increase in the use of roadside billboard advertising. 

What factors may lead to your example becoming ‘last year’s thing’? What aspect of 

the design will age first? What do you think will replace it? 

The billboard itself has proved to be a medium that can adapt to changing times and 

technology. It also provides an appealing ‘big stage’ alternative in an age where 

much visual advertising must adapt to small screen devices.   

BA’s Magic of Flying advertisement must have been costly and this would be beyond 

the budget of most organisations. Additionally, the more complex the technology, the 

more risk there is that something will go wrong and cause reputational damage to 

the brand. These two factors are likely to limit the numbers of highly complex 

interactive billboard ads we see in future. However, I’m convinced billboard 

advertising will remain popular and the use of digital technology will rise. We will 

perhaps see more digital billboards using simple sensors such as the Economist light 

bulb ad above than the kind of complex technological solutions used by BA. 

Sources 

http://www.dandad.org/en/d-ad-magic-of-flying-case-study-outdoor-ad/ (accessed 25 

October 2016) 

http://blog.hubspot.com/agency/interactive-billboards-

examples#sm.0001mlbkmms3rcnlytk1jjmd25hg7 (accessed 25 October 2016) 

http://www.capitoloutdoor.com/history-of-billboard-advertising/ (accessed 25 October 

2016) 

  

https://en.wikipedia.org/wiki/John_Lewis_Christmas_advert
http://www.dandad.org/en/d-ad-magic-of-flying-case-study-outdoor-ad/
http://blog.hubspot.com/agency/interactive-billboards-examples#sm.0001mlbkmms3rcnlytk1jjmd25hg7
http://blog.hubspot.com/agency/interactive-billboards-examples#sm.0001mlbkmms3rcnlytk1jjmd25hg7
http://www.capitoloutdoor.com/history-of-billboard-advertising/
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Exercise 2 Knitting patterns 

 

To start with produce a quick mind map of what knitting means to you and what you 

associate with it. 

 

 

Do some visual research by finding contemporary and historical examples of where 

and how knitting or knitted items have been represented… 

1 

 

Title: Crazy quilt 
Date: 1930 - 1945 
Location: Possibly made in 
Pennsylvania, United States 
Maker unknown 

Notice how the shapes 
and patterns represent 
garments…  
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2 

 

Knitted Rug 
Ingrid Selmer-Larsen 
1935/1942 
 

 

3 

 

Title: Close Knit 
Creator: Aganetha Dyck 
Date created: 1976 - 1981 

 

An installation of numerous 
tiny sweaters shrunk from 
their adult size by repeated 
washing. 

4 

 

Mah-Jong dress 
Unknown1966 
 
 

Acrylic mini dress from the 
first Mah-Jong collection in 
1966 (Swedish) 
 

5 

 

Knitted Jumpsuit 
Fashion designer Rudi 
Gernreich 1970[ca] 
 

 

6 

 

Striped knit wool vest worn by 
four year old Truusje 
Schoenfeld when she was a 
hidden child in German 
occupied Netherlands from 
1943 to 1945 

Holocaust Museum 

https://www.google.com/culturalinstitute/beta/partner/nordiska-museet
https://www.google.com/culturalinstitute/beta/partner/nordiska-museet
https://www.google.com/culturalinstitute/beta/entity/m09kxp


Sara Waterer 511909 | Creative Arts Today | Visual Communications | Project 4 Time 

and place | October 2016 

 

 

P
a

g
e
6
 

7 

 

Green striped wool knit 
cardigan made from a US 
Army blanket by a Jewish 
refugee in a displaced 
persons camp 
 

US Holocaust Museum 

8 

 

George Lacks1946-04 
 
Primary school children 
spending their free time 
knitting clothes. 
Location: Kalgan, China,  

From LifePhoto Collection 

9 

 

Swimming trunks and belt 
Unknown1930 
A pair of machine knitted 
grey woollen swimming 
trunks. 

 

10 

 

Title: Knitting For English 
Army 
Date: 1939 
Location: United Kingdom 
Publisher: TimeLife 
Photographer: Carl Mydans 
 

 

11 

 

Knitting for the English army 
during WWII. 
Date: 1939 
Photographer: Carl Mydans 

LIFE Photo Collection 
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 12 

  

"Our Boys Need Sox" 
 
Unknown1914/1918 

 

13 

 

Untitled 
Magda SAYEG 2012 
 
  
Magda Sayeg, founder of Knitta, took knitting out of the 
home and onto the streets. When the artist began in 
2005, it was a simple response to the harsh, 
dehumanising qualities of the urban environment in 
which she lived. Started in Houston Texas, caught on 
and spread worldwide. 
https://en.wikipedia.org/wiki/Knitta_Please 
 
 

14, 
15 

 

Yarn-bombing Knitta 

style 

 
16, 
17 

 

Also called guerrilla 

knitting 

 

https://www.google.com/culturalinstitute/beta/partner/fubon-art-foundation-very-fun-park
https://www.google.com/culturalinstitute/beta/partner/fubon-art-foundation-very-fun-park
https://en.wikipedia.org/wiki/Knitta_Please
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 18 

  

Title: Taipei in Bloom 
Creator: E Chan 
Date: 2009 
Medium: Wool 

 

 

 19 

  

The Cage 
Anna Zvyagintseva 2010 
 
From the collection of  Ukraine - Biennale Arte 2015 
The knitted Cage by Anna Zvyagintseva is based on the 
standard cages installed in Ukrainian court houses to 
seat the defendant during his or her trial. The artist made 
the work in 2010 as a response to the political misuse of 
the judicial system and the prosecution of three members 
of Hudrada (a group to which the artist belongs) for their 
social activism. 
 

20 

 

Title: Chilling Summer Time 
Creator: Li-Chen Chang 
Date: 2015 
 

The artist’s childhood 
vision of gourds hanging 
from a trellis  

21 

 

Unknown late 18th 

century 

 
Cooper Hewitt, Smithsonian 
Design Museum 
Dark red knitted silk cap 
with very long tassel of silk 
cords and chenille. 
 

 

22 

 

Title: Socks 
Creator: Unkown 
Location: Azerbaijan, Quba, 
Buduq villlage 

  

 

https://www.google.com/culturalinstitute/beta/entity/m09kxp
https://www.google.com/culturalinstitute/beta/partner/la-biennale-di-venezia-ukraine-pavilion
https://www.google.com/culturalinstitute/beta/partner/la-biennale-di-venezia-ukraine-pavilion
https://www.google.com/culturalinstitute/beta/entity/m07t21
https://www.google.com/culturalinstitute/beta/partner/cooper-hewitt-national-design-museum
https://www.google.com/culturalinstitute/beta/partner/cooper-hewitt-national-design-museum
https://www.google.com/culturalinstitute/beta/partner/cooper-hewitt-national-design-museum
https://www.google.com/culturalinstitute/beta/partner/cooper-hewitt-national-design-museum
https://www.google.com/culturalinstitute/beta/entity/m0dl6q
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 23 

  

Title: Woman's Parasol 
Creator: Unknown 
Location: England 
Medium: Silk knit with glass 
beads, wood, bone, and 
metal 
 

 

24 

 

Portrait of Doña Rosita 
Morillo 
Frida Kahlo1944 

  

 

 25 

  

A Jutland Shepherd on the Moors 
Frederik Vermehren1855 
 
From the collection ofStatens Museum for Kunst 
In June of 1854 Frederik Vermehren met this 82-year-old 
shepherd on the Jutland moors. He wandered, knitting, 
among the flowering heather with his sheep, his only 
company the dog resting at his feet. Over the next few 
months this fortuitous encounter gave rise to one of the 
principal rural scenes in Danish art history. 
 

 26, 
27 
  

  

Baby bootees from 
contemporary knitting 
pattern (left) 
 
Bootees from a vintage 
knitting patter (right) 

 

 28, 

 29 

  

Contemporary knitted 
cushion on eBay (left) 
Retro knitted cushion 
patterns (right) 
 

 

https://www.google.com/culturalinstitute/beta/partner/statens-museum-for-kunst
https://www.google.com/culturalinstitute/beta/partner/statens-museum-for-kunst
https://www.google.com/culturalinstitute/beta/entity/m06mjnm
https://www.google.com/culturalinstitute/beta/entity/m07bgp
https://www.google.com/culturalinstitute/beta/entity/m0k6nt
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 30, 
31 

  

Contemporary lace knitting 
pattern (left) 
Vintage shawl pattern (right) 
 

 

 32, 
33 

  

Contemporary tank top 
knitting pattern (left) 
 
Vintage tank top patterns 
(right) 

 

 34, 
35 

  

Retro knitting pattern. 
 
John Bull magazine cover 
1947 

 

 36, 
37 

  

Knitting pattern book (1884) 
(left) 
 
Cosmopolitan magazine 
cover (1918) 
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 38, 
39 

  

Contemporary knitting 
magazine covers 

 

 40, 
41 

  

Contemporary male knitting 
patterns / designs 

 

 

How do the examples you’ve found support or contradict the associations you’ve 

identified in your mind map? 

When I was a child my mother was never seated without her knitting needles and  

two of the images conjure up this memory; Frieda Kahlo’s painting of Dona Rosita 

(24)  and the Cosmopolitan magazine cover (37) 

As children my brothers and I had an uncomfortable relationship with the sweaters 

my mother so diligently knitted for us. We would have been happier had our clothes 

been bought from a store. The uncomfortable looking models in the retro ‘trendy’ 

sweaters and tank tops remind me of this feeling.  (33,34) 

I remember my older brother wearing a balaclava but I don’t remember him posing in 

it in the same self-conscious way as the soldier pictured – we would have teased him 

mercilessly if he had. (10) 

As a child I occasionally knitted but with none of the diligence displayed by the 

Chinese children knitting in their spare time (8). Although, now I think about it, in my 

late teens and twenties, I used to knit on trains and boats and planes. I always felt I 

had to be busy and productive – a message passed on by my mother through her 

click click clicking knitting needles perhaps. 
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What these pictures don’t support are my memories of knitting as a bit of a disaster 

zone with holes, dropped stitches and starting but not finishing many projects 

although I believe that reviving half knitted objects was part the motivation for some 

Knitta participants. (14,15) 

The fashion knits remind me of the itchy mohair sweaters I used to make in the belief 

they would turn me into a fashion icon. (4/5) 

I find I have a nostalgic and emotional association with knitting as it conjures up 

visions of my mother and my childhood. My mother lovingly hand made many of my 

clothes. 

In a different way, the images of clothing worn by victims of the Jewish Holocaust are 

highly emotional. They give a glimpse into a cruel history when clothing items we 

take so much for granted will have been invaluable garments offering some small 

degree of warmth, comfort and protection (6, 7). The green striped wool knit cardigan 

made from a US Army blanket tells us how precious textiles were.  

Today knitting is considered a hobby activity, not a survival skill, and it is good to be 

reminded that the origins in knitting lie in the making of wool garments for essential 

protection from the winter cold.  

I don’t recall any men (shepherds or otherwise) knitting when I was a child but today 

I know at least one man who likes to knit occasionally (25). 

Is there a general stereotype? And how have contemporary images of knitting played 

with this stereotype.  

There is a stereotype around knitting being a woman’s occupation that may be 

stronger today than it was in the past. (38, 39). The Danish knitting shepherd (25) is 

the exception among the images I’ve gathered together but in the past it would not 

have been uncommon for shepherd’s to knit while watching their flocks and in The 

Shetland Isles whole families knitted as it was an important income earning 

occupation. 

At the start of my table of images (1) there is an unusual knitted quilt. I looked but 

failed to find more examples of similar objects and contemporary equivalents. 

Knitting past and present seems to be stereotyped as a practical craft which doesn’t  

begin to compete as a decorative fine art with tapestry or embroidery. There may be 

good reasons for this, perhaps because it easily stretches which of course makes it 

perfect for yarn bombing. 

There is something nerdy about male models wearing carefully knitted chunky 

sweaters and tank tops, particularly in the retro photos. This imagery has been 
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exploited for a good laugh in greetings cards. I can’t say that the contemporary 

imagery (40, 41) is the epitome of cool either. 

Exercise 3 Visual conventions for time and place 

Find examples of different visual conventions used to convey time and /or 

place/space – frame-by-frame, storytelling, handling of perspective, use of speech 

bubbles etc from different historical periods. 

 

 
 
The Bayeaux Tapestry, 1070s  
 
An embroidered cloth nearly 70 metres (230 ft) long and 50 centimetres (20 in) tall,depicting events 
leading up to the Norman conquest of England concerning William, Duke of Normandy, and Harold, 
Earl of Wessex, later King of England and culminating in the Battle of Hastings. 
 
An astonishing feat of visual story telling focused around a key time and place in British history. Read 
left to right, the sequential scenes (50 in total) tell the story of what is happening and where through 
imagery (people , horses, animals, castles, palaces, bridges, boats water etc ) supported by 
embroidered captions in Latin. The storytelling technique is much the same as in a comic book today. 
 
Scene 1(above) See more at http://www.bayeuxtapestry.org.uk/ 
 
 

 

 

 
The Crucifixion by Coppo di 
Marco Valdo and his son 
Salerno, 1274 
 
Depicts Christ on the cross with a 
background which tells, frame by 
frame, the story of the Crucifixion. 
 

 

https://en.wikipedia.org/wiki/Embroidery
https://en.wikipedia.org/wiki/Norman_conquest_of_England
https://en.wikipedia.org/wiki/William_the_Conqueror
https://en.wikipedia.org/wiki/Harold_Godwinson
https://en.wikipedia.org/wiki/Harold_Godwinson
https://en.wikipedia.org/wiki/Battle_of_Hastings
http://www.bayeuxtapestry.org.uk/


Sara Waterer 511909 | Creative Arts Today | Visual Communications | Project 4 Time 

and place | October 2016 

 

 

P
a

g
e
1

4
 

 
The Assassination of Julius Caesar 
Master of the Apollini Sacrumlate 1400s  
 
This panel depicts the death of Julius Caesar in a continuous narrative, with four sequential scenes 
(framed by different elements of the built environment) in one setting. The story reads from left to 
right: priests warn Caesar not to go to the Senate; Caesar refuses to look at the scroll that identifies 
the conspirators and their plans; conspirators stab Caesar at the Senate; Caesar is placed in honour 
on his funeral pyre.  

 

 

 
 

The world being carved up into spheres of influence 
between Pitt and Napoleon  

James Gillray (13 August 1756 or 
1757 – 1 June 1815) 
 
British caricaturist and printmaker fa
mous for his etched political and 
social satires, mainly published 
between 1792 and 1810. 
 
Here we have desirable parts of the 
world greedily being carved up by 
representing the world as globe 
shaped piece of meat.  
 
— "probably the most famous 
political cartoon of all time, it has 
been stolen over and over and over 
again by cartoonists ever 
since." Source Wikipedia 

 

https://en.wikipedia.org/wiki/William_Pitt_the_Younger
https://en.wikipedia.org/wiki/Napoleon
https://en.wikipedia.org/wiki/Caricaturist
https://en.wikipedia.org/wiki/Printmaker
https://en.wikipedia.org/wiki/Etching
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Nemo and the Little Imp explore the city as giants 
September 9, 1907 

 

Little Nemo is a fictional character 
created by American cartoonist Winsor 
McCay. 

Nemo was originally the protagonist of 
the comic strip Little Nemo in 
Slumberland. The full-page weekly 
strip depicted Nemo having fantastic 
dreams that were interrupted by his 
awakening in the final panel – 
comfortably back in his own bed. The 
strip experiments with the form of the 
comics page, its use of color, its timing 
and pacing, the size and shape of its 
panels, perspective etc. 

Little Nemo in Slumberland ran in 
the New York Herald from October 15, 
1905, until July 23, 1911; the strip was 
renamed In the Land of Wonderful 
Dreams  
 
Source: 
https://en.wikipedia.org/wiki/Little_Ne
mo 
 

 

 
Japanese Occupation 
Brenda Fajardo1989 | From the collection of National Heritage Board, Singapore   
 
Fajardo is known for her seminal Tarot cards series in late 1980s. The Tarot cards, which foretell the 
future, were used to examine the history of the Philippines, specifically the Japanese Occupation 
(1941-1945). The cards depict events surrounding the central theme, and through the placement of 
the cards, and the reversing of certain cards, Fajardo expresses her desire to re-write the history of 
her country through storytelling.    
 

 

https://en.wikipedia.org/wiki/Winsor_McCay
https://en.wikipedia.org/wiki/Winsor_McCay
https://en.wikipedia.org/wiki/New_York_Herald
https://en.wikipedia.org/wiki/Little_Nemo
https://en.wikipedia.org/wiki/Little_Nemo
https://www.google.com/culturalinstitute/beta/entity/m04y5fzp
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Abo history (facts) 
Robert CAMPBELL JNR | Ngaku people1988 |  National Gallery of Australia, Canberra    
 
Cartoon-like frames depict an Aboriginal version of Australian history. Created in 1988, the 200th 
anniversary of European settlement in the country. The frames, read from top left to right, starting with 
arrival of the first ‘tall ships’ into pristine Indigenous environs and the coming of the white men. Ends  
symbolically with a black aboriginal person hanging and a coffin. It is centrred around a map of 
Australia and as each scene progresses we see battles, the pristine environment becoming built up 
and cultivated and the indigenous peoples displaced. 
 
Link to a high res version to see detail: 
https://www.google.com/culturalinstitute/beta/asset/abo-history-facts/DwGlrebBUAgPAg  
 

 

 

The Singh Twins "Partners in Crime: 
Deception and Lies". 2004 
 
This tells the story of the controversial 
relationship between two heads of State 
George Bush and Tony Blair brought 
together by the Iraq war.  
 
The artists use the ancient traditions of 
allegorical miniature painting. The 
imagery symbolically tells the story – 
Blair standing on a poodle, Bush on a 
Hyena, oil wells and blood gushing. 
Monkey and a squirrel representing 
greed etc. Place is indicated by the 
characters standing on the Middle East, 
atop a world globe. 
 
More info here: 
 
http://www.singhtwins.co.uk/partners_cri
me.html 
 

 

https://www.google.com/culturalinstitute/beta/entity/m0chghy
https://www.google.com/culturalinstitute/beta/asset/abo-history-facts/DwGlrebBUAgPAg
http://www.singhtwins.co.uk/partners_crime.html
http://www.singhtwins.co.uk/partners_crime.html
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The Walthamstow Tapestry 
Grayson Perry 2009   
Zoom in for details to the Google Arts Project 
 
The tapestry tells a visual story of modern lives from birth to death with an endless series of 
commercial brands encountered along a bloodstained path. The brand names (no logos) walk 
alongside the subjects of the portraits; ordinary people going about their daily business, caring for 
their children, walking the dog, skateboarding and – of course – shopping.  We know that the story 
represents a life span as it starts with a birth and ends with a skeletal figure on a bed, sleeping or 
dead. We know the place from the title but the piece could represent any modern city in which 
consumerism is rife and commercial brands omnipresent.  
 

 
It’s grim up North London comic strip by Knife and Packer for – Private Eye magazine 
(ongoing) 
Speech bubbles provide a wonderfully pretentious commentary (referencing Duchamps’ urinal?), 
scene by scene, on the activities of the strip’s two uber-trendy urban sophisticates from… Islington 
where else!? Different viewpoints (zoomed in and zoomed out) and the speech bubbles help to move 
this short narrative forward through time. 

 
 

 

Reflection 

Reflect on your research in your learning log. What has it told you about the 

evolution of visual conventions and how time or place has been visually 

represented? Also reflect on the process of researching. What approach(es) did you 

find useful? 

https://www.google.com/culturalinstitute/beta/asset/the-walthamstow-tapestry/fQF_eyAHekpkTA?e=StellaDesktop
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This was a fascinating exercise. I learnt that the visual story telling techniques we 

use today in paintings, illustrations, cartoon strips etc, have their origins deep in 

history and use several recognisable conventions to depict time and place. The 

earliest example I’ve focused on is the 11th Century Bayeaux Tapestry but I suspect 

prehistoric man’s cave paintings are the very earliest forms of visual / sequential 

story telling. 

Time 

Moving from scene to changing scene in a series of sequential images tells us that 

time is moving forwards (as in Abo History (facts) and the comic strips). The scenes 

don’t necessarily need to be framed. At a first glance The Assassination of Caesar 

painting looks like one scene but it is in fact several, delineated by the built 

environment.  

Changing viewpoint and perspective helps to move a narrative along (as in the It’s 

Grim up North London comic strip which zooms in and out and Little Nemo in 

Slumberland which experiments with perspective). 

The continuous journey approach such as the (Bayeaux Tapestry and Wandsworth 

Tapestry) ‘meanders’ from event to event.  

Moving beyond commonly used conventions, Brenda Fajardo’s Japanese 

Occupation painting uses Tarot cards, usually used to tell the future, to tell a different 

version of the past.  

Place  

Place and space are depicted through imagery of landscape, buildings and objects. 

Maps and globes are a convention used in several of my examples to either pinpoint 

the location pictured or the place that is the subject of the story. The James Gillray 

political cartoon and Singh Twins’ satirical painting of Bush and Blair both use 

globes. Robert Campbell’s aboriginal history painting has a map of Australia planted 

at the centre to avoid any doubt about place.  

Reflect on the process of researching 

This was a time-consuming project. I found it difficult to get into initially because of 

the breadth of the subject matter and consequently struggled to narrow down my 

focus. When I got into my stride I found so much good material that it was hard to 

know when to stop. I would have liked to include a Hogarth series and also to delve 

into hieroglyphics and cave paintings as well as graphic novels and murals but I 

have to set some time limits or I won’t be able to keep to my timetable. 

Simple internet searches returned too many results so narrowing down to the art 

libraries / resources was a practical necessity at the outset. Search terms sequential 

images and visual story telling revealed useful results.  
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I found the Google Arts and Culture website to be the most illuminating of the 

sources (in part because you can zoom into very fine detail), Bridgeman and Oxford 

Art were also helpful. Wikipedia is useful when you know exactly what you are 

looking for. Existing knowledge led me to the Grayson Perry tapestry and Singh 

Twins’ allegorical approach. And I felt compelled to use something from my favourite 

Private Eye  magazine which fortunately continues the very healthy traditions of 

political satire and having a good laugh at ourselves! 

  

https://www.google.com/culturalinstitute/beta/asset/the-walthamstow-tapestry/fQF_eyAHekpkTA?e=StellaDesktop
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Exercise 4 Cutting Edge 

Explore a range of websites or other forms of new media (games, video, other 

interactive media etc) and identify examples of what you would consider cutting edge 

or inventive forms of visual communication… 

Google Arts and Culture | https://www.google.com/culturalinstitute/beta/ 

I discovered this website resource through a TED  Talk Every piece of art you've 

ever wanted to see — up close and searchable by the Google project leader Amit 

Sood, filmed in February 2016 and it is now my first port of call for most art related 

research. 

Google is working with 1000s of galleries, museums, archives and foundations 

around the world who are putting their collections online through this project. So 

what’s new and different or cutting edge about that? 

Zoom in to see minute detail 

The images are very high resolution so that you can zoom in to see brush strokes 

and cracks in the glaze. Even in a gallery you rarely get to see anything this close 

up. For the last research project I wanted to look closely at Grayson Perry’s large, 

and complex Walthamstow Tapestry. Looking at an object as detailed as this can be 

unrewarding on a computer screen. But with this website, you can zoom in and study  

the detail as if you were in a gallery without the crowds. 

 
 

Full view of Grayson Perry’s Walthamstow Tapestry  Zoomed in detail 

 

Searches return objects collections from around the world 

Another advantage is that any search on an artist, or subject pulls exhibits from 

collections around the world. For example, if wanted to see all three bedroom 

paintings by Van Gogh close up, you could either travel to Musee D’Orsay in Paris, 

https://www.google.com/culturalinstitute/beta/
https://www.ted.com/talks/amit_sood_every_piece_of_art_you_ve_ever_wanted_to_see_up_close_and_searchable
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The Van Gogh Museum in Amsterdam and the Art Institute of Chicago or you could 

study all three on the Google Art project and zoom in on minute detail. 

 

  
The Bedroom 
Vincent van Gogh (Dutch, 1853-1890)1889 

 

By zooming in you can see detailed brush strokes 

 

Clever and effective search facility 

The search facility, which uses metadata and visual recognition, enables search by 

subject and instantly enables the user to study and compare artworks and artefacts 

from different cultures around the world. You can also search by time period, 

historical events, places, art movements, colour, genre etc. Pretty much you name it 

you can search bit it.  

Virtual tours and themed collections- 

You can also do virtual tours of galleries worldwide and explore the themed 

collections that Google is adding to all the time. 

Conclusion: The functionality and the quality of the information / pictures is 

excellent and the number of partners involved is growing all the time. This is a beta 

project that continues to develop and expand. It is an amazing resource for anyone 

with an interest in art and opens up access in a way that is comparable to viewing 

original works in person without the crowds. The cross-cultural results that subject, 

place and time searches can be enlightening and inspirational.  

Google Maps / Treks 

https://www.google.com/maps/about/behind-the-scenes/streetview/treks/mont-blanc/ 

Another Google project is an extension of maps. We’re already used to street and 

satellite views but now we can go off road and with a combination of aerial drone 

footage, street view photography and art documentary get a highly visual and close 

https://www.google.com/maps/about/behind-the-scenes/streetview/treks/mont-blanc/
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up experience of some of the world’s very special places, such as Mount Everest 

and Angkor Wat.  Tourism is now overwhelming and damaging some of these 

places… perhaps resources like this will help to take the pressure off.  That might be 

over optimistic but it can at least give people who are not able to experience these 

places in person an opportunity to see them close up. Some of the aerial views 

through mountains such as Mont Blanc are dizzyingly good. 

 

Personal reflection on this exercise 

I struggled to narrow down my focus for this exercise despite researching extensively 

into visual design awards for online products and asking around. I was looking for 

websites or apps that were particularly compelling visually but I found it hard to 

separate out functionality from visual design (actually the two are very closely related 

in interface design). In a world where speed in terms of getting products to market 

and beating the competition seems to be more important than producing high quality, 

properly tested products I find a great many websites and apps to be intensely 

irritating and time wasting. During this research this was the experience I had time 

and time again. 

While I sometimes worry that Google is taking over vast tranches of the internet and 

other aspects of our lives, the company does seem to be good at setting 

development goals with clear, straightforward parameters and sticking to them. This 

tends to result in products with uncluttered interfaces that are easy to navigate… and 

refreshingly usually deliver a rewarding user experience. 

 


