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Part 3  Visual communications 

Project 2 Combining visual elements 

 

Exercise 1 Mixed messages 

What kind of messages are the statements below sending? Describe what is being 

communicated through the combination of what they say and the visual feel of the 

typography. 

Enjoy your stay – the calligraphic, ‘olde worlde’ typeface communicates a 

welcome and that traditional values are at the fore in, perhaps, a hotel in a historic 

Tudor building. 

 - The capital letters are stern and 

authoritative. The spikey serifs look a bit dangerous but I would use a simple, clean, 

non-serif typeface because a decorative typeface doesn’t suit this kind of notice. 

We are professionals – this Courier style typeface would have been the 

standard for many manual and electric typewriters in the past. It’s a straightforward, 

no nonsense typeface saying we don’t go in for gimmicks but we get the job done. Is 

it the right typeface for the message? Depends on the profession. 

LUXURY – I’ve no idea what the typeface used and haven’t tried to reproduce it 

here.  It feels quirky and frivolous but it is inelegant and as I associate elegance with 

luxury there is a mismatch between the style and the words. 

hand made – plain, simple and straightforward (the typeface)  made by hand not by 

machine; crafted (the message). It is a perfectly nice, clear typeface (Aerial?) but it 

doesn’t say ‘artisan’ in the way that a script style might. I would write handmade 

(no space) but I’m a pedant! 
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Examples of typefaces and message that complement each other 

 

Clean, modern block letters suit the contemporary style of 

the furniture  

 

 

 

 

Gently decorative but not over the top; elegant, like the 

orchid itself. 

 

 

 

Examples of typefaces and message in conflict 

 

A simple, unfussy and stronger / heavier typeface would 

work better than this playful, frivolous and ‘feminine’ font 

(not that I’m suggesting women don’t ride Harley 

Davidson’s). 

 

 

A clear and straightforward typeface that is less jumbled 

and disjointed and easier to read might serve Joe and 

Bob better. 
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Exercise 2:  Re-contextualising images 

Research point – collage and social commentary 

 

Peter Heartfield, Peter Kennard, Hannah Höch, Martha Rosler 

For a selection of images from each of artists researched, please see my Pinterest 

board (no password required) 

https://uk.pinterest.com/sarawaterer/collage-and-photomontage-with-a-social-

commentary-/ 

John Heartfield (born Helmut Herzfeld; 19 June 1891 – 26 April 

1968) 

German progressive Dada artist; credited as the founder of the art of photo montage. 

Burned all his oil paintings in an impusive act of self-editing. His graphic designs for 

Malik-Verlag, the publishing house where he worked with his brother, Wielande 

Herzfeld, include revolutionised book jacket covers. 

Described as a “communist artist” or “anti-Nazi artist” or “anti-fascist artist” due to his 

youthful affiliation with the German Communist Party, the KPD. For perspective, the 

majority of artists and progressive intellectuals at the time were members of the KPD 

and, arguably, the greatest political threat to the rise of Adolf Hitler and the National 

Socialist Party.  

Also recognised as an innovator in typography, book jacket presentation, and mixed 

media. 

Source: http://www.johnheartfield.com/John-Heartfield-Exhibition/john-heartfield-art 

(accessed 20/10/16) 

Peter Kennard (born 17 February 1949) 

Peter Kennard abandoned painting in the 1970s in search of new forms of 

expression that could bring art and politics together for a wider audience. This led to 

photomontage and installation pieces covering major political events. 

Kennard was born in London in 1949. His work is in many major collections, 

including the Tate, the Victoria and Albert Museum and the Imperial War Museum 

and has appeared in many publications including The Guardian, The Observer, The 

Sunday Times, The Telegraph, The Independent, The Scotsman, New 

Statesman and Time Magazine. 

Seeking to reflect his involvement in and political views of the anti-Vietnam War 

movement, he turned from painting to photomontage. He is best known for the 

https://uk.pinterest.com/sarawaterer/collage-and-photomontage-with-a-social-commentary-/
https://uk.pinterest.com/sarawaterer/collage-and-photomontage-with-a-social-commentary-/
http://www.johnheartfield.com/John-Heartfield-Exhibition/john-heartfield-art
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images he created for the Campaign for Nuclear Disarmament (CND) in the 1970s–

80s including a détournement [hijacking] of John Constable's Hay Wain called 

Haywain with Cruise Missiles. 

He has work in the public collections of several major London museums and the 

The Arts Council of England as well as Tate Britain's permanent collection and 2013 

rehang A Walk Through British Art. 

Sources 

Wikipedia https://en.wikipedia.org/wiki/Peter_Kennard (accessed 20/10/2016) 

https://www.rca.ac.uk/more/staff/peter-kennard/ (accessed 20/10/16) 

 

Hannah Höch (1889-1978). 

Known for her incisive political collage and photomontage, Dada artist Hannah Höch 

appropriated and rearranged mass media images and text to critique the Weimar 

German Government.  She drew inspiration from the collages of Pablo Picasso and 

Kurt Schwitters.  Höch preferred metaphoric imagery to the more direct, text-based 

confrontational approach of her contemporary John Heartfield. [Note to self to look 

up Picasso collage] 

Splicing together images from popular magazines, illustrated journals and fashion 

publications, she created a humorous and moving commentary on society during a 

time of social change. Her work is astute, acerbic and at times beautiful. 

She was a pioneering feminist artist, known for works such as Das schöne Mädchen 

(The Beautiful Girl), (1920), a response to the birth of industrial advertising and the 

ideals of beauty that went with it. Höch was, for a time, the partner of Dada artist 

Raoul Haussman. 

In the series From an Ethnographic Museum, Höch combines images of female 

bodies with traditional masks and objects and layers of block colours, capturing the 

style of the 1920s avant-garde theatre and fashion. 

Sources 

https://www.artsy.net/artist/hannah-hoch (accessed 20 October 2016) 

http://www.whitechapelgallery.org/about/press/hannah-hoch/ (accessed 20 October 

2016) 

Martha Rosler (born 29 July 1943) 

American artist working in video, photo-text, installation and performance, as well as 

writing about art and culture. Rosler’s work is centred on everyday life and the public 

https://en.wikipedia.org/wiki/Campaign_for_Nuclear_Disarmament
https://en.wikipedia.org/wiki/D%C3%A9tournement
https://en.wikipedia.org/wiki/John_Constable
https://en.wikipedia.org/wiki/Arts_Council_of_England
https://en.wikipedia.org/wiki/Tate_Britain
https://en.wikipedia.org/wiki/Peter_Kennard
https://www.rca.ac.uk/more/staff/peter-kennard/
https://www.artsy.net/gene/photomontage
https://www.artsy.net/gene/dada
https://www.artsy.net/artist/pablo-picasso
https://www.artsy.net/artist/john-heartfield
https://www.artsy.net/artwork/hannah-hoch-das-schone-madchen-the-beautiful-girl
https://www.artsy.net/artwork/hannah-hoch-das-schone-madchen-the-beautiful-girl
https://www.artsy.net/artist/hannah-hoch
http://www.whitechapelgallery.org/about/press/hannah-hoch/
https://en.wikipedia.org/wiki/Installation_art
https://en.wikipedia.org/wiki/Performance_art
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sphere, often with an eye to women's experience. Recurrent themes are the media 

and war, as well as architecture and the built environment, from housing and 

homelessness to systems of transport. 

Her photo/text work The Bowery in two inadequate descriptive systems (1974/75) is 

considered a seminal work in conceptual and postmodern photographic practice. 

Her photomontages, Body Beautiful, or Beauty Knows No Pain (c. 1965–72), 

address the photographic representation of women and domesticity, and House 

Beautiful: Bringing the War Home, addressing the imagery of the Vietnam War (and 

in 1967–72;  in relation to the war in Iraq and Afghanistan in 2004 and 2008). 

Much of Rosler’s work is about entitlement and dispossession. Her writing and 

photographic series on roads, the system of air transport, and urban undergrounds  

join her other works addressing urban planning and architecture, from housing to 

homelessness and the built environment. 

Source  

https://en.wikipedia.org/wiki/Martha_Rosler (accessed 20/10/16) 

  

http://collection.whitney.org/object/8304
https://en.wikipedia.org/wiki/Vietnam_War
https://en.wikipedia.org/wiki/Martha_Rosler
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Recontextualise an image to say something new about the story it 

represents 

… do this as a proposed college  by describing it or as a form of hands on research 

by actually making the collage. 

 

Tic Tac Trump brings a breath of fresh air to the 2016  
presidential campaign (photomontage created in Photoshop) 

 

Personal reflection 

Creating this simple collage/photomontage gave me some insight into how much 

time and effort it can take to find suitable images and weave them together to tell a 

story. My end result is bit tame but I was pleased to find a photo of a Tic Tac 

‘Powermint’ in a ‘Big Pack’ to represent Trump’s podium. 

Of course today with the Internet at our fingertips the task of searching for images is 

considerably easier than it would have been for earlier collage artists although they 

may have had stacks of magazines in every corner (long gone in our household 

sadly except for a few outliers in the loo). 

My photomontage conflates two 

news stories concerning 2016 

Republican Presidential candidate 

Donald Trump’s controversial 

campaign… 

(1) The recording of Trump 

unguardedly stating that as a star 

he can ‘do anything to women’ and 

saying, on spotting actress Arianne 

Zucker,  'I've got to use some Tic 

Tacs, just in case I start kissing her' 

(2) Trump supporters Ex-

Republican Todd Akin (and several 

others) declaring Trump to be 

bringing a ‘breath of fresh air’ to the 

campaign. 
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I found the research into all four collage artists stimulating, particularly Kennard, 

Höch and Rosler, because I could relate readily to their themes.  Even with a 

smattering of German I feel I would need to do considerably deeper research to 

appreciate Heartfield’s anti Nazi Party themed work.  

The hands-on exercise and research has kindled an interest in the techniques and 

also the political commentary and protest that goes with the works.  Wouldn’t it be 

good if social media served up a fewer videos of kittens (we could keep some!) and 

more artworks delivering the astute and acerbic political and social commentary that 

I’ve been looking at during this rewarding research project. 

Exercise 3 Film posters 
Choose a film and its corresponding poster and reflect on how the typography, 

image, colour and composition are used to reflect the nature of the film.  

Les Amants du Pont Neuf 

 

Although I’ve only watched Les Amants du Pont Neuf  once this 1991 French 

language movie (with sub-titles) stuck in my mind as a passionate, desperate and 

unusual love story.  While conceptually fairly simple, the original film poster feels 

appropriate because it communicates the swirling energy and manic relationship 

between the lovers. 

This is a disturbing story about a couple from different social classes who meet and 

go on to live together, among other vagrants, on Paris’s Pont Neuf. Michele, an artist 

has, rebelled against the comfort and protection of her middleclass home. She is 

Brief Synopsis from Wikipedia 

Set around the Pont Neuf, Paris's oldest bridge, while it 

was closed for repairs, Les Amants du Pont-

Neuf depicts a love story between two 

young vagrants Alex (Denis Lavant) and Michèle 

(Juliette Binoche). Alex is a street performer addicted 

to alcohol and sedatives and Michèle a painter driven to 

a life on the streets because of a failed relationship and 

a disease which is slowly destroying her sight. The film 

portrays their harsh existence living on the bridge with 

Hans (Klaus Michael Grüber), an older vagrant. As her 

vision deteriorates Michèle becomes increasingly 

dependent on Alex. When a possible treatment 

becomes available, Michèle's family use street posters 

and radio appeals to trace her. Fearing that she will 

leave him if she receives the treatment, Alex tries to 

keep Michèle from becoming aware of her family's 

attempts to find her. The streets, skies and waterways 

of Paris are used as a backdrop for the story in a series 

of pieces set during the French 

Bicentennial celebrations in 1989. 

 

https://en.wikipedia.org/wiki/Pont_Neuf
https://en.wikipedia.org/wiki/Vagrancy_(people)
https://en.wikipedia.org/wiki/Denis_Lavant
https://en.wikipedia.org/wiki/Juliette_Binoche
https://en.wikipedia.org/wiki/Alcohol
https://en.wikipedia.org/wiki/Sedative
https://en.wikipedia.org/wiki/Intimate_relationship
https://en.wikipedia.org/wiki/Klaus_Michael_Gr%C3%BCber
https://en.wikipedia.org/w/index.php?title=French_Bicentennial&action=edit&redlink=1
https://en.wikipedia.org/w/index.php?title=French_Bicentennial&action=edit&redlink=1


Sara Waterer 511909 | Creative Arts Today | Visual Communications | Project 2 

Combining visual elements | October 2016 

 

 

P
a

g
e
8
 

losing her eyesight because of a disease and falls in love with and becomes 

dependent on a street performer and drug addict, Alex. The relationship grows in 

intensity as the couple lurch, grubby and drunk, from one scene to another. It is a 

deeply passionate love affair despite the chaos and grime. 

The film title’s handwritten style of typeface feels scrawly and spontaneous, almost 

as if written with a stick dipped in ink. This suits the unpredictable nature of the 

lovers’ relationship in a way that a regular, neat typeface could not. The remaining 

text is limited to essential information and credits and uses a small point, sans serif 

typeface which is simple and clear and only slightly stylised.  

The illustration, which gives the sense of a quickly drawn ink sketch, is of the Pont 

Neuf which has semi-circular stone seating with lanterns at intervals across its span. 

One of the memorable scenes in the film is of Alex and Michele dancing on the 

bridge in a drink induced state of ecstasy, spinning while all around fireworks are 

exploding in celebration of the 1989 French Bicentennial. These are whirling, surreal 

scenes and the heady energy is reflected in the illustration.  

During this scene Alex is bare-chested and Michele is wearing a dirty, yellow shirt, 

which provides a flash of colour on an otherwise black and white poster. Much of the 

film is set at night and although it is a full colour movie it often appears monochrome 

and this makes sense of the poster’s limited colour palette.  

Overall the poster’s layout is simple and uncluttered with lots of white space 

separating and giving essential breathing space to the component parts. This pulls 

the viewer’s eye to the single illustration and film title. This is a poster that keeps 

noise to a minimum and allows the title and image to do the talking. 

 

 

  


