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Overall comments 

You have addressed the questions and written the essay with some insight 

into both your own approach to art and the role of writing within it. This is 

duly backed up by sound research and a cautious but critical eye for detail. 

You communications skills are better than average for this level and merely 

need exercising.   

This is encouraging. I am looking forward to further exercising my skills! 

 

 

Assignment 1 Assessment potential 

  

You may want to get credit for your hard work and achievements with the OCA by formally 

submitting your work for assessment at the end of the module. More and more people are 

taking the idea of lifelong learning seriously by submitting their work for assessment but it is 

entirely up to you. We are just as keen to support you whether you study for pleasure or to gain 

qualifications. Please consider whether you want to put your work forward for assessment and 

let me know your decision when you submit Assignment 2. I can then give you feedback on how 

well your work meets the assessment requirements. 

  

  



  

Feedback on assignment 

Your reflections on the exercises are well-judged in that you have evidently 

gained from giving the question of art due consideration. That your idea of 

‘what is art’ has expanded to include works with a social purpose and a 

narrative form not only gives you more opportunities for appreciation but 

also has the potential to inform your critical thinking when you encounter 

work of a similar nature. In other words it gives you the criteria to judge.  

 

This is a positive step, but it raises certain issues of which one should be 

aware. Though we no longer use quite the same words, what we mean by 

form and content is still understood as the way something looks and what 

that something means, respectively. Ordinarily we approach the 

achievements of the past according to form, since their meanings are not of 

a piece with our own – the Raphael painting is beautiful and moving, 

though we don’t much care that it’s of the Madonna.  Much contemporary 

art takes an ethical position on its subject matter as you rightly point out. 

The point to be made is that aesthetic (form) and social (content) interests 

often seem to compete with each other and this faces artists and critics 

alike with a puzzle – which of the two calls the shots? My point is that  

whilst one wants to progress in a subject like art by thinking and doing the 

right thing it may be more productive to become aware  of the difficulties, 

contradictions and conundrums that provoke thought than the answers and 

resolutions that settle it. So when reflecting on  one’s progress in art it can 

be a good thing to say you’re stuck, meaning you have become fluent with 

a problem. Thus your reference to political themes in art seemed to 

contrast with the idea of the found text, listening and looking and I wonder 

whether you could exploit the tension between them.  



This is a really interesting point and I will certainly be more aware of those 

sometimes competing elements of form and content. It’s a relief to realise 

that one doesn’t always have to resolve arguments and  that simply 

reflecting on the competing / conflicting issues is fine as it demonstrates 

that they have been identified and considered. 

 

The issue becomes more relevant when you address the subject of Deller’s 

work. Your account of the work is articulate, well-judged and informed in 

that you balance your account of the original event with that of the artwork 

and draw on what appears to be marginal references to historical re-

enactment and history painting. Deller’s work certainly invites us to think 

the social in art but close attention to his references tells a different story. 

 

At first we treat a work like the Battle of Orgreave as a form of direct 

realism. One would expect realism to show the clothing and disposition of 

those in the original context and this is essentially what makes the work 

recognisable. However, as you pointed out, the Battle of Orgreave also 

refers to historical re-enactments and history paintings thus complicating 

what would otherwise have been a straightforward case of realism. 

Consider this remark by the French author and amateur photographer 

Emile Zola, ‘In my view you cannot claim to have seen something until you 

have photographed it’. He seems to think it takes a reproduction to make 

the original subject visible and this in some sense is what Deller does.  

 

Your approach is, understandably, more of a case of realism in that you 

seek to bring out the truth of the defining moment in 1984. You have clearly  

done the research for this and articulated it very well. I particularly noticed 

your paragraphs were ordered by their content and that they moved 

persuasively to the conclusion. What one might ask of the case you put is 



why Deller’s re-enactment should be seen as a work of art and not an ad 

hoc event put on by people with an interest in historical re-enactment. 

Indeed the question is not so much ‘what makes it art’ rather ‘what is the 

effect of its being a work of art’. Clearly it is not simply a better re-

enactment than all others – art isn’t the repository of better things. But art 

nonetheless adds a layer of meaning that complicates the work beyond 

simple reference.  

On reflection I can see that I side- stepped the question of ‘what makes it 

art’… and that is because beyond the reference to classic battle paintings I 

found it difficult to answer. It is interesting to think in terms of  ‘what is the 

effect of it being art?’ and I find this easier to answer. I’d say that as a piece 

of art The Battle of Orgreave  perhaps draws in a new audience, possibly 

one not already primed to respond to issues of social inequality and 

injustice, and offers an alternative perspective. Of course it can also be 

seen as living history and performance art. 

 

Feedback on reflective commentary 

Your reflection on your work for Part 1 seems entirely justified. You 

acknowledge short comings and spell out achievements in an objective 

way.  However, I wouldn’t call your style journalistic outside of a flashy 

remark or two. Academic writing is a trial by fire – get it right and move on 

in the knowledge that your thoughts are so much  more rigorous, but try  in  

the end to shed the academic style. Good art writing -  the late Leo 

Steinberg for example – goes beyond academicism (see Lanham’s book 

below).   

I am delighted to read that my long term goal should be to shed the 

academic style (once I’ve mastered it). I am extremely motivated to 

improve my writing so that ultimately I’m able to communicate some of the 



more complex and deep issues in an engaging and accessible manner and 

so I much appreciate the book recommendation. 

 

 Suggested reading [where appropriate] 

Watch this: https://www.youtube.com/watch?v=Oj2CPqX-tLc  

This funny clip of Bob Dylan playfully reading and juxtaposing the text on two different shop 

signs is great. I came across it before when researching artists that use text and I’ve 

bookmarked it now to share with my signwriting colleague. 

 

 

Pricey even in paperback  one for my birthday book list or look for a second hand copy 

 

Read:http://classicprose.com/csguide.html  

This looks interesting, if a bit bewildering … I’ve book marked it and will return to it. 

 

Pointers for the next assignment 
Find / read texts with no punctuation   
 
I discover from Wikipedia that scripto continuo (writing without spaces or other marks) was the 
norm when ancient Greek and Latin was written on scrolls  in order to save the precious 
papyrus.   
 
Authors sometimes reduce punctuation to an absolute minimum to give a stream of 
consciousness effect (as if random thoughts are continuously passing through the mind). 
Examples include James Joyce and Cormack McCarthy. And then there’s Proust who loved 
long, rambling sentences but he did use some commas.  I have read some of these texts in the 
past when I did a short creative writing course with the Open University but I’ve been unable to 
find excerpts online.  
 
Providing a different perspective,  I stumbled across the work of artist Nicholas Rougeux who 
takes out all the words leaving just the punctuation from classic works such as Moby Dick and 
Alice and Wonderland and presents them to the viewer in a spiral of punctuation. 
http://www.wired.com/2016/01/heres-what-classic-books-look-like-without-words/#slide-3 
 

 
Reflect on this feedback in your learning log (done in this document) 
 
Look up Surrealist automatism –  

 

In art, automatism usually refers to the accessing of material from the subconscious or 
unconscious mind as part of the creative process – as seen in the art of the surrealist movement 
(Tate Online). Artists include Max Ernst and Joan Miro. This led later to the abstract 
expressionism of Jackson Pollock and others. 
 
I wrote a blog post a while back about Max Ernst touching on how techniques such as frottage 
appealed to the surrealists because of the elements of chance involved and it was useful to 
read this again. https://learningmojo.wordpress.com/2013/09/24/research-point-max-ernst/ 

 

https://www.youtube.com/watch?v=Oj2CPqX-tLc
http://classicprose.com/csguide.html
http://www.c82.net/work/?id=347
http://www.wired.com/2016/01/heres-what-classic-books-look-like-without-words/#slide-3
https://learningmojo.wordpress.com/2013/09/24/research-point-max-ernst/


While at a music festival this summer  I came across translations of the poems of Paul Éluard 
(1895-1952) in the form of songs set to music by Francis Poulenc (1899-1963).  These have a 
sense of the surreal about them… as if random, dreamlike thoughts are floating through the 
author’s mind.  Excerpt from Bonne Journée:  
 
A good day I’ve seen my friends carefree 
the men were light in weight 
one who was passing by 
his shadow changed into a mouse 
fled into the gutter 

 

I have seen the great wide sky 
the beautiful look of the utterly deprived 
distant shore where no one lands 
 

 
 

 
   

I briefly read about Otto Neurath’s (1882–1945) development of communication, 
particularly of statistical information. Rather than writing with them,  I prefer to think about how they 
might be incorporated into an artwork as a kind of alternative sign language to run alongside a 
classical painting perhaps?  The Isotypes remind me a lot of the Wing Dings in Word which goes to 
show that they caught on! 
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