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Creative Reading 

Introduction & Project 1 The craft of writing 
 

Exercise 1  

Write down all the reasons you can think of why people read. Next write a list of 

reasons why people write. 

 

Why people read Why people write 

To learn and be informed 
To make plans 
To expand their mind / widen their 
thinking 
To find out how to do / make things 
To get ideas and inspiration 
For entertainment 
For therapy / self help 
To understand the experiences of others 
To understand the past and think about 
the future 
To read about other people’s lives 
To stay up-to-date with friends and 
families 
To work out what to buy (house sale 
particulars, catalogues) 
 

To inform and teach and share skills 
To educate oneself 
To entertain 
To tell stories 
To record history 
To express feelings 
To commemorate and remember 
important people and events 
To record their lives (diaries) 
To record practical information – 
telephone numbers, etc 
To help people do things, how to 
manuals 
Explore ideas 
Make arrangements 
To stay in touch with family and friends 
To market things for sale 
To impress other people 

 

Yes, naturally there is a lot of overlap. When we write things it is often with the hope 

that someone will read them sooner or later.  
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Project 1 The Craft of Writing 
Exercise 1: What happens to a story when you take it from its source; make it 

permanent in print and disseminate it to a wide audience? 

 More people become knowledgeable, better educated and aware; it can be 

empowering 

 It may break down hegemonies – e.g. when the priest is no longer the only 

person who can read the bible; myths may be dispelled  

 It may be a catalyst to social unrest / revolution 

 The story becomes more fixed – when passed down through oral tradition 

stories may change to suit the times or the agenda of the people telling them. 

 Write a list of implications arising from the printing press 

 Issues of ownership (copyright and intellectual property) may arise. Who owns 

a folk story once it is written down and printed? The community, writer or 

publisher? Who owns a new story – the author or the publisher? Who owns a 

factual work – the researcher, writer or publisher or combination of all three? 

 If the printed word is translated, its meaning may be changed or 

misinterpreted. Translation is not an exact science. 

 Libellous information may be printed. 

 Texts may be censored, i.e. some parts left out 

 Printed information may be used as propaganda,  to mislead, rather than 

inform 

 People may have to pay; perhaps only the rich can afford to buy the printed 

word 

 The oral tradition may die out 

 The controlling classes may feel threatened; there may be social unrest / 

upheaval 
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Research point 

Read Hazel Smith’s essay ‘Creative writing and New Media’ in the 

Cambridge Companion to Creative Writing (p.102-17) 

Note the points of interest to you; think about the implications of the digital revolution 

for creative writing / new possibilities for the story. 

Possibilities 

In new media writing (also called networked and programmable writing, e-literature 

or digital writing) we use a screen rather than paper and the words no longer need to 

be static, they can move (be kinetic), they may also be linked and become 

interactive. Different kinds of content can be cut and pasted together into a collage of 

visual imagery (stills, video and text) and sound. Genres can be mixed up, e.g. 

poetry and prose. 

Words may be animated and scattered around the screen, split and reassembled in 

different ways, appear on top of other words, grow, shrink, spin, change colour, 

dissolve etc. Sometimes they may deliberately become unreadable.  

Stories and poems may have multiple different storylines and endings depending on 

the choices of the reader. 

New media writing may be highly interactive, way beyond the simple linking to web 

pages. For example, games where problems need to be solved or challenges 

overcome to progress to the next level. Mouse actions enable higher degrees of 

interactivity than keyboard alone, as does the opening up of different parts of the 

screen. Links may be hidden or overt. Material may be real or synthesised. Words 

can appear on screen in time to music… or can work against the music. 

Humans may interact with the hardware / software through body movements, e.g. 

Simon Biggs’s reRead which uses closed circuit video and sensors to change the 

screen texts. 

New media writing may also interact with social media, blogs and text messaging. 

Computers can be programmed to write fiction and poetry. Text generation is central 

to the works of artists marked * below. 

New media writing can be algorithmic i.e. have sets of rules attached. An early 

(precomputer) example would be Georges Perec writing a 300 page novel in 1969 

without the letter e.  Rhyming schemes are algorithmic.  



 

 

Sara Waterer 511909 | Creative Arts Today | Creative Reading |  Intro & Project 1 |  

The craft of writing 

 

 

P
a
g
e
4

 

New media writing may speed up or slow down reading time; challenge conventions 

such as reading from left to right; use ‘transliteral morphing’ where one text is 

transformed into another, or translated from one language to another; use split 

screens to juxtapose multiple narratives. 

Programmers / writers need to make decisions about the degree to which they wish 

to challenge the reader’s ability to assimilate multiple pieces of content 

simultaneously. 

Sometimes people publish work in ‘old’ and new media forms: e.g. as a book and a 

new media piece. 

New media poetry and prose may have no fixed form – its shape may be determined 

by the interaction of the reader / player / viewer.  

Fox Harrell’s The Girl with Skin of Haints and Seraphs is a polymorphic (changes 

with each iteration) poem addresses identity and race. Harrell is an African American 

and his aim is to address the issue that many computer games encourage 

stereotyping of racial and gender identity. 

Augmented reality is about a new relationship between page and screen. In Between 

Page and Screen by Amaranth Borsuk and Brad Bouse readers open a hand-made 

book which triggers word animations on a screen.  

 

Implications 

New media technologies change very quickly. This means the technology and 

development and delivery platforms may become out of date rapidly and be difficult 

to access later without specific bits of kit / software. Some of the artworks mentioned 

in the essay were designed to work with the now extant Netscape browser, for 

example. I could not access much of the work of the artists mentioned on my I-pad  

because it uses Flash technology which Apple decided not to adopt. 

New media writing involves new technologies; some writers are also coders or 

programmers, others hire in the skills needed. 

Will programmable text generation mean people with very little literary education are 

able to create work in future? Will creative writing involve different environments – 

the screen, the gallery, the virtual reality cave – as well as the page?  

Will writers move out of their lonely cells and work with programmers, musicians and 

visual artists in future? 
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Artists mentioned 

Simon Biggs* 

Jason Nelson http://www.secrettechnology.com/ (Wild and Wildly branded; Birds still 

warm from flying) 

Kate Pullinger 

Stephanie Strickland 

Chris Joseph 

Early hypertext novels were important in the late 80s and early 90s (Michale Joyce, 

Shelley Jackson, Stuart Moulthrop 

Classic piece of work – Dreamlife of Letters by Brian Kim Stefan 

Talan Memmott – Lexia to Perplexia 

Mary Anne Breeze 

Daniel Howell* 

Fox Harrell* http://www.foxharrell.com/content/about (GRIOT) 

Judd Morrissey* 

Jon Ingold (IF – interactive fiction) 

Nick Montford (IF – interactive fiction) 

Roger Dean and Hazel Smith – Instabilities 

M D Coverley – Acounts of the Glass Sky 

Personal reflection  

The essay was written by Hazel Smith, who is the author of several of the artworks 

mentioned, in 2012 and that is a long time ago in terms of new media development. 

Since that time we’ve seen the rise of the tablet computer and an avalanche of apps 

and sophisticated, interactive computer games and Google Cardboard that exploit 

virtual reality techniques. These make the artworks referenced  in this essay look 

and feel out of date but it is interesting to gain insight into the thinking around 

development and experiment.  

I looked at six or seven of the works mentioned and found them all sterile; I felt that 

the artists / programmers were pushing the extremes of how many different types of 

conflicting content a ‘user’ can assimilate at one time and as a result I didn’t engage 

and they didn’t generate a desire in me to explore further. 

However, I did come out of this exercise with some ideas for my own practice. I’m 

interested in the use of text in art and the skills of traditional signwriting. The idea 

that a poem or story may have no fixed form (i.e. shift around) or any fixed beginning 

or end has stuck in my mind. This is not new of course – the game of consequences 

that I used to enjoy as a child is an example of how stories can be written with no 

fixed form or outcome… it doesn’t need technology to achieve this. I’m thinking 

http://www.secrettechnology.com/
http://www.foxharrell.com/content/about
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about how the surrealist poetry of someone like Paul Éluard (1895-1952) which 

already feels quite random in its construction could be split up and rearranged, 

written perhaps on  stones that could be moved about so it could be reconstructed 

and reinterpreted. I’ve also started to think about how different languages could be 

used together but my thoughts are not yet advanced.  

I’m surprised (and pleased) that this rather dry research exercise has left me with 

plenty to think about and that new media developments can influence my own more 

traditional practice. 

On a different train of thought, I found myself wondering whether the skills of creative 

writing and computer code programming can be developed to a high level in one 

person? And if programmers and writers work in teams, who calls the shots?  

I strive to be an open minded person but I did also find myself wondering whether 

poetry delivered through new media could ever be a match for what I experienced 

last week when opera singer Susanna Hurrell read us a selection of modern poetry 

with such expression and humanity. But art is not a not a case of either or, is it? We 

can live it through many different mediums. 

 

Exercise 2 

Write a list of everything you’ve read or written or seen or heard in the last 24 hours. 

24 hours as jotted down while on holiday last week.. 

 Woke up at 7am and read the Times online and BBC news website 

 Checked my mobile phone and email 

 Sent several emails my tutor, dog sitter, work related 

 Listened to my husband talking about the Olympics 

 Listened to my fellow B&B guests (3 of them) over breakfast; talked Olympics, 

Trump, the concerts ahead and what we were doing for the day 

 Four-year old Phebe (our host’s granddaughter) told me about how she was 

going to go swimming today and showed me her swimming bag. 

 Read passages including local history and tales from a guide book 

 Drove to Cromer for some provisions; read road signs, adverts, labels on 

goods, menus, street signs etc. 

 Did some map reading to next destination 

 In Sheringham Park read about the life and works of landscape gardener 

Humphry Repton on display boards. Admired views and vistas on walk. 
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Looked at a photo exhibition / winners of a photography competition; read the 

captions. 

 Listened to other walkers talking about where they are from, where they have 

been. 

 Went to Rocky Bottoms seafood restaurant; read signs on the way, read the 

menu, read story of how the family catches their own fish with their own boat 

and has done so for generations 

 Returned to B&B; checked email and phone. Listened to the Archers on the 

radio. 

 Read synopsis of  Dido & Aeneas opera.  Watched the opera performed; read 

the programme; talked to other members of audience and the musicians in 

the interval. 

 Returned to B&B checked Facebook / emails / phone 

 Looked at the photos I’d taken during the day  

How many stories are contained within your list 

10 + as marked in yellow above 

How much of what you have read (or written or seen or heard) could you consider to 

be art? Photography competition / Dido & Aeneas opera, some Facebook posts are 

quite arty with photographs, poems etc. 

What makes writing art? 

It is a matter of personal perception. If we believe it is art it becomes art. Much 

creative writing is art, particularly poetry, but I would hesitate to say that the script for 

a soap opera is art but there is no real reason why it couldn’t be. The way writing is 

presented may make it art. The phone book could become art if sung or illustrated 

beautifully for example.  

Publishers (like the curators of paintings) no doubt play a role in determining when 

writing becomes art, as do judges of literary prizes. But is all prize-winning literature 

art? Probably not.  

I don’t feel that news stories are art but news photography does often cross over into 

art (in my view) when it captures emotions, atmosphere and becomes expressive. 

Good quality news stories should have a degree of neutrality and report from all 

sides and this does not apply to news photography so this may be a defining 

difference.  
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I’m asking myself whether documentary style writing can be art? I think the answer is 

yes when it becomes expressionistic and stirs an emotional response. 

Documentaries can be expressionistic in their filming and script and may use story 

telling and poetry to communicate their message.   

How do you personally define a creative and artistic piece of writing?  

For me, creative and artistic writing uses language expressively (but not necessarily 

with long words). It also generates an emotional response and gets me thinking. It 

make also provoke be thought provoking. Creative writing may have layers of 

meaning and symbolism that emerges when you read more deeply. I don’t think I 

can give a definitive definition and there probably isn’t one. Perhaps gut reaction and 

open mindedness are what matters.  

 


