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Creative Reading 

Project 3: Ways of saying and seeing 
 

Exercise 1 

Read the extracts and decide how each poem contemplates the theme of ‘place’. 

Which poem 

 Speaks about place in relation to identity and exile – C 

 Purely evokes a sense of place – A 

 Makes a social comment about progress and place – B 

 

The Herefordshire Landscape by Elizabeth Barrett Browning 

Romantic, nostalgic sense of place. Evokes visual imagery of hills, vales and misty 

woods and cattle and cottages.  Sensory references to the smells of chimneys 

smoking, cottage gardens and orchards. 

Slough by John Betjeman 

With comic irony, the poem expresses disdain for the modern artificiality of Slough 

as a place where man and nature have lost out to mass manufacturing and tinned 

everything. No loss to anyone if friendly bombs were to blow it up.  

The Lost Land by Eavan Boland 

This poem expresses the feelings of a mother as she imagines herself on the boat 

her daughters sailed in as they migrated from Ireland. She feels her own emotions 

and theirs; Her grief for the loss of her daughters and her loss of identity as a 

mother. Their loss of their land: ‘Ireland. Absence. Daughter.’    
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Exercise 2 – Poetic devices 

Check your understanding the poetic devices by finding your own 

examples in other poems.  

 

Rhyme 

W H Auden, Twelve Songs (extract) 

Stop all the clocks, cut off the telephone, 

Prevent the dog from barking with a juicy bone 

Silence the pianos and with muffled drum 

Bring out the coffin, let the mourners come. 

Rhythm  

Will There Really Be A "Morning"? - Poem by Emily Dickinson (extract)  

Will there really be a "Morning"? 

Is there such a thing as "Day"? 

Could I see it from the mountains 

If I were as tall as they? 

 

Repetition 

The Rime of the Ancient Mariner by Samuel Taylor Coleridge 

I looked upon the rotting sea, 

And drew my eyes away;  

I looked upon the rotting deck 

And there the dead men lay. 

Alliteration 

The Lake Isle of Innisfree by William Butler Yeats (extract) 

I will arise and go now, for always night and day  

I hear lake water lapping with low sounds by the shore;  

While I stand on the roadway, or on the pavements grey,  

I hear it in the deep heart’s core. 

Assonance 

Stopping by the Woods on a Snowy Evening by Robert Frost 

http://www.facebook.com/sharer.php?u=http://www.poemhunter.com/poem/will-there-really-be-a-morning/&t=Will+There+Really+Be+A+%26quot;Morning%26quot;?+Poem+by+Emily+Dickinson+-+Poem+Hunter
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He gives his harness bells a shake 

To ask if there is some mistake. 

The only other sound’s the sweep 

Of easy wind and downy flake. 

The woods are lovely, dark and deep. 

But I have promises to keep, 

And miles to go before I sleep, 

And miles to go before I sleep. 

 

Consonance 

The Rime of the Ancient Mariner, Samuel Taylor Coleridge 

“The fair breeze blew, 

The white foam flew, 

And the forrow followed free. 

We were the first to ever burst into the silent sea.” 

Onomatapoeia 

Morte D’Arthur by Alfred Lord Tennyson 

I heard the ripple washing in the reeds 

And the wild water lapping on the crag 

Personification 

Loveliest of Trees, the Cherry Now, A E Housman 

“Loveliest of trees, the cherry now 

Is hung with bloom along the bough, 

And stands about the woodland ride 

Wearing white for Eastertide.” 

Simile 

A Red, Red Rose by Robert Burns 

O my Luve's like a red, red rose,  

That's newly sprung in June:  

O my Luve's like the melodie,  

That's sweetly play'd in tune.  

http://www.robertburns.org/works/glossary/1330.html
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Metaphor 

I know why the caged bird sings  (extract)- by Maya Angelou 

The whole poem is a metaphor for those who do not have their freedom and for 
slavery and imprisonment. 

A free bird leaps on the back 
Of the wind and floats downstream  
Till the current ends and dips his wing  
In the orange suns rays 
And dares to claim the sky. 
 
But a BIRD that stalks down his narrow cage 
Can seldom see through his bars of rage 
His wings are clipped and his feet are tied 
So he opens his throat to sing. 
 
The caged bird sings with a fearful trill 
Of things unknown but longed for still 
And his tune is heard on the distant hill for 
The caged bird sings of freedom. 
 

 
Now pick up a novel and see if you can find any of these devices employed in 
the text. Why did the writer use it at this particular point. What is the effect on 
the writing and on the reader? 

The opening chapter of Conrad’s Heart of Darkness makes prolific use of poetic 

devices. They create impact, give emphasis and help the reader to visualise the 

scenes described. These devices also give rhythm and a poetic quality to the 

author’s prose.  

… condensed into a mournful gloom, brooding, motionless over the biggest and 

the greatest town on earth.  

(Assonance) 

The very mist on the Essex marshes was like a gauzy and radiant fabric hung 

from the wooded rises inland, and wrapping the low shores in diaphanous 

folds. (Simile) 

The old river in its broad reach rested unruffled at the decline of day, after ages of 

good service done to the face that peopled its banks…  

(Consonance/bit of alliteration too) 
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It [the river] had borne all the ships whose names are like jewels flashing in the 

night of time…  

(Simile) 

It had known the ships and the men. They had sailed from Deptford, from 

Greenwich, from Erith – the adventurers and the settlers; kings’ ships and the ships 

of men … 

(Repetition) 

Hunters for gold or pursuers of fame, they all had gone out on that stream, bearing 

the sword, and often the torch, messengers of the might within the land, bearers of 

a spark from the sacred fire  

(Metaphor – meaning taking with them the spirit of the homeland). 

For the rest of his hours of work, a casual stroll or a casual spree on shore suffices 

to unfold for him the secret of a whole continent, and generally he finds the secret 

not worth knowing.  

(Repetition; alliteration) 

Light came out of the river since you say Knights? Yes; but like a running blaze on 

a plain, like a flash of lightning in the clouds.  

(Simile) 

Here and there a military camp lost in a wilderness, like a needle in a bundle of 

hay – cold, fog, tempests, disease, exile and death…  

(Simile) 

… they must have been dying like flies here.  

(Simile) 

… and in some inland post feel the savagery, the utter savagery, had closed round 

him – all that mysterious life…  

(Repetition) 

If you are feeling confident, come up with your own example for each device / 

come up with a short piece of your own creative writing poetry or prose. 

I was pleasantly surprised recently when someone asked if they could use one of my 

paintings to illustrate a poem and it made me think that I could use some of my 

drawings and paintings (from earlier OCA modules) as themes for this exercise and 

write a few lines as a captions or very short poems.  
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Three Gourds 
 
As bright as coloured baubles on a plate 
Sweet to the eye but bitter on the palate. 
 
Alliteration | Consonance 
 
 
 
 

Open Window 
 
Wide awake now  
She threw the window open wide  
And let the wide world in. 
 
Metaphor | Repetition 

 

 
 

 
In Fear of Boko Haram 
 
Hiding from Boko Haram 
Fearing the betrayal of their breath. 
 
Alliteration | Assonance 

 
Bournemouth Beach 
 
The child felt the play of wind  
like silk on her bare limbs. 
The women felt the wrap of silk as a 
shroud about their skin. 

 
Simile  
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Wolsey’s Cat 
 
Cardinal, Archbishop, Chancellor,  
Thomas Wolsey had a cat. 
Beside him in proceedings 
It very often sat. 

 
Rhyme | Rhythm 

 
A Herd of China Cows 
 
As white as a new linen table cloth 
And as cool as porcelain 
The cows stared silently  
Patiently waiting for their cream. 
 
Simile | Personification 
 

 

 

Ah well, it was fun and I have inexpertly covered many of the poetic devices.  The 

exercise made me realise that with a little effort it is possible to write much more 

evocative captions and titles for my artwork.  
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Exercise 3 

Close reading of Fern Hill by Dylan Thomas 

 
What is the mood of the poem? How does it make you feel? 

It is joyous and melancholy, and a little mournful. I relate to the exuberant pleasure 

the poet feels when recalling the farm and countryside but this feeling is tempered by 

the underlying sadness that, in his old age, he will not directly experience Fern Hill 

again. 

What poetic devices does Thomas use and what effect to they have on the 

poem? 

Thomas uses many poetic devices including rhythm, some half rhyme, metaphor, 

simile and alliteration as well as consonance to conjure up a vision of an energetic 

and confident young man enjoying the innocent pleasures of the countryside – the 

hills, the stream, the animals, the birds etc. 

The poem is peppered with alliterative phrases e.g. ‘And green and golden I was 

huntsman and herdsman…’  

 ‘As I rode to sleep the owls were bearing the house away’ is a dreamy metaphor for 

night time and sleep at the farm.  

How do the poetic devices help evoke the themes of time and place? 

The whole poem, with its repeated sequence of night and day, is a metaphor for the 

passing of time and lost youth. Fern Hill and the farm are described with such 

longing but they are places in his old age that he knows he is unlikely to visit again.  

Thomas frequently uses simile and sometimes wraps it in a metaphor e.g. the last 

lines of the poem: ‘Time held me green and dying / Though I sang in my chains like 

the sea’ – meaning that in old age I am confined but remain restless like ocean 

waves that never stop. 

‘In the sun that is young once only’ – Thomas is likening the sun to his own life 

 Can you identify any other theme running through this poem? 

The theme of Christianity is referenced several times. Thomas relates the new 

morning and sunrise to a Christian creation of a new world. For example the line: 
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‘Shining it was Adam and maiden’ likens the farm in the early morning to the garden 

of Eden. 

In the second verse the poet says:  ‘And the Sabbath rang slowly / in the pebbles of 

the holy streams.’ In these lines the pebbles in streams take on the identity of church 

bells and represent the holy day. 

In Christianity a lamb symbolises purity and can represent Christ. In the first line of 

the final verse Thomas says: ‘Nothing I cared for in the lamb white days that time 

would take me / Up to the swallow thronged loft by the shadow of my hand, / In the 

moon that is always rising.’ The ‘lamb white days’ is a reference to the innocence of 

youth. The ‘swallow thronged loft may be a metaphor for heaven.  

What is the poem saying about time and place (and any other theme you’ve 

identified)? 

The poet is reflecting in his old age, approaching death perhaps, on his childhood 

visits to his aunt’s farm in Wales. He recalls the innocent pleasures of the farm and 

countryside but knows he will never experience youth or be carefree again.  

The Christian theme focuses on creation; the garden of Eden; the purity of 

childhood. The poet’s vision of heaven is as a child again, back on the farm: ‘And 

wake to the farm forever fled from the childless land.’ 

What lines or images stay with you? What do they remind you of or how do 

they make you feel? 

The dream sequence stays with me because I think it is so very beautiful and I 

conjure up a vision of a whole new and different life that the farm takes on after dark 

with owls, nightjars, horses and ricks flying around against the night sky. 

‘As I rode to sleep the owls were bearing the farm away / All the moon long I heard, 

blessed among stables, the nightjars / Flying with the ricks and the horses / Flashing 

in the dark’ 

I am also very struck by the final two lines of the poem: ‘Time held me green and 

dying / Through I sang in my chains like the sea’. It makes me think that although 

death is inevitable it doesn’t stop us fighting against it. 

What’s the rhythm like? Is it choppy or is it flowing or smooth? How does the 

rhythm impact on the poem? 

I don’t know anything about rhythm but I’d say it is smooth not choppy. Long flowing  

sentences run on over several lines and I think this gives a smooth and languid 
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feeling. I definitely pick this up when I heard the poem read by Dylan Thomas 

(something I enjoyed a lot).  

Is the speaker important? What are his views? Are they apparent or inferred? 

The speaker is the poet looking back in his old age at his youth, so he is very 

important. He is reflecting on a happy, carefree and confident youth that will not 

come again. These feeling are bound up with place; his aunt’s farm house and Fern 

Hill – a place where a lively young person could let off steam, while feeling a 

closeness to nature, as huntsman and herdsman.  

I had to read the poem several times over before being able to interpret an 

underlying meaning so I would say that his views are inferred. 

Are there any lines you don’t get? Can you hazard a guess as to what they 

mean or allude to? 

I struggled with the following ‘All the sun long it was running, it was lovely, the hay / 

Fields high as the house, the tunes from the chimneys, it was air / And playing lovely 

and watery’ 

I can’t give a literal explanation of these lines – they are quite surreal. I will content 

myself with the thought that the poet is simply expressing his absolute delight in 

everything to do with Fern Hill including the tunes from the chimneys.   

Personal reflection on this close reading 

I enjoyed this exercise a lot even if I was quite bewildered on my first reading. But I 

gained a trickle of understanding and then, as I read and let the imagery float 

through my mind, more meaning came to me.  Knowing there are no wrong or right 

answers helped as I haven’t had to worry too much about whether I am expressing 

the conventional viewpoint or not. 

Perhaps with a poem such as this one should not stress too much about achieving a 

literal interpretation of every line. Sometimes it is better to simply feel the emotion 

and visualise the imagery. I believe this is what Dylan Thomas would have wanted. 

This part of the course, Ways of saying and seeing, has felt very worthwhile and I 

believe I will get more from my reading of poetry and prose as a result of it.  


