
 
 
 

Formative feedback 
 
 

 

Note to assessors: Sara has done the figure section as assignment 4 
 
Overall Comments 
 
It is heartening to read of your enthusiasm for this part of the course. You have been 
experimental with your paint application and that has given your paintings expression. You 
seem to be a bit unsure when using colour and this is an area you should practice more. 
Keep to a limited palette, but vary that palette. Think about colour temperature, broken 
colour, neutrals against bright colour and colour bleeding over boundaries. 
Experiment further with your use of line drawing with paint, letting it speak out more. 
 
Fair comments. While I feel I did make progress in this section, I failed to apply the 
learning well in the assignment piece which was disappointing. Nonetheless I remain 
very enthusiastic and excited by figure painting. I am particularly keen to develop and 
improve my use of line. 

 
Assignment 4 Assessment potential 
 

I understand your aim is to go for the Painting/Textiles/Creative Arts* Degree and that you plan to 
submit your work for assessment at the end of this course. From the work you have shown in this 
assignment, providing you commit yourself to the course, I believe you have the potential to pass at 
assessment.  In order to meet all the assessment criteria, there are certain areas you will need to focus 
on, which I will outline in my feedback.     

 

Feedback on assignment  
Demonstration of technical and Visual Skills, Quality of Outcome, Demonstration of Creativity  

  
Drawing the Human Figure 
You have done well to treat the videos as a life drawing class. There is a lot of energy in these 
poses. In general, the legs are too small- this is quite a common error, sometimes caused by 
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the position and height of your paper. Line is important to you and is the key to expression. 
Many of the jerky, straight marks work well because of the gaps between them. The line is 
less successful where it is continuous and heavy. Experiment also with longer, more curved 
lines.  
 
Yes, with a little distance I can see much more readily that  my legs are often too short and it is 
good to be aware of this so that I can correct it.  
 
Line study 
This is an interesting interpretation of your sketch. The abstracted quality of the tones and 
the attention to the negative spaces give it a strong, slightly primitive quality. |It does look 
more like a statue than a person, but that is fine. I wonder what this approach would be like 
if the background colour and one of the body tones were the same? Might be worth a try- 
you could photocopy this painting and work on a few ideas. 
 
What a good suggestion  I like the painting and it would be good to try to  make more of it. If I 
use white, it will break up the outlines . The figure might look a little less wooden. 
 
Tonal study 
This is more of a linear study than a tonal one. It always helps in a tonal study to vary the 
tone of the background and to allow some edges of the figure to dissolve into it- remember 
lost edges exercises in drawing 1? The strong black line makes the pose rather cut out and 
stiff. However, it was interesting to read how you decided to draw straight with the paint and 
not fiddle and fuss.  
 
Yes, lost edges I must keep them in mind! 
 

- here you have 
captured the tone well to produce form. It does not look out of proportion to me: the 
drawing, on the other hand, looks like the legs are too small. Nor does it look overworked.  
 
Not quite as bad as I thought then! 
 
Tonal figure study 2 
This is a striking painting. The marks are exciting- 
anything added to it. Using three tones for the figure was a good idea. Keep it simple. The 
fabric is a wonderful foil to the solidity of the figure. You have seen the folds well. It would be 
interesting to try this approach with other colour palettes.  
 
Encouraging feedback thank you. 
 
Self portrait 
You are right that self portraits take a lot of practice. Most people get disheartened after a 
few. There are several problems in this one. Firstly, the observation around the mouth area. 

hink of a mouth as a whole shape, but as made up of an upper lip (generally dark), a 
lower lip (generally catching the light),  the curved (not straight) line where these meet and 
the shadow underneath the lower lip. I think it would be worth painting the mouth again. 
There are other areas that need attention, such as the far side of the face pulling round too 
much. 



Your use of colour here is not as interesting as your preparatory sketches.  Try to be bolder 
red. 

 
I spent a lot of time on this self portrait but despaired of it in the end and this shows  I will have 
another go when time and opportunity allow.  I completely agree with the comments made. 
 
Head and shoulder portrait 
This is an interesting painting with an unusual juxtaposition of techniques and a strong 
concept. 
Encouraging 
 
Creating mood and atmosphere.  
The paintwork is bold- the palette knife works well in creating broad, unfussy marks. It can 
look a bit heavy, especially with your choice of colours. Why not experiment with 
underpainting and letting some of that come through the gaps between the thicker marks?  
 I definitely think it looks better cropped.  
 
I returned to this painting in Part 5 Personal Development. Taking these points on board, I 
painted it again and made a much better job of it.  
 
Conveying character 
This is bold and intriguing. I like the mix of languages. You are absolutely right that a few 
errors is better than painting the life out of a thing. When using ink as a component of 
painting, let it be more expressive and not just a way of delineating the form. 
 
Yes, a challenge for me is to bring that expressive line into my painting. I can do it when I draw in 
ink but I am still some way from expressing the same in acrylic.  
 
Telling a story 
This is a bold painting. A strong emotional sense comes across. It was a good idea to use 
photoshop to try out different colourways. The black and white is effective here. Watch that 

ne is more expressive in 
this one. It is easy to be expressive with clothing, but you have allowed interesting marks to 
come into the hands. You have been more conservative with the faces, but I think this 
approach is one that you will become more daring with as you continue.  
 
Encouraging, thank you. It is strange to me that I have used the limited colour palette so 
frequently because when painting with inks / watercolours I use vivid colour. It is probably about 
confidence in colour mixing with acrylics (and the time it takes to create a really good striking but 
cohesive palette). I m determined to address this. 
 
Final painting 
You mentioned you wished you had done a theatrical picture or a news one, but you felt 
that this fitted the brief more. I would encourage you to always go with your gut feeling: the 
brief is only there as a springboard. I agree that this painting is not as dynamic as some of the 
others. It is well researched, though, and has a quieter mood. You have thought more about 
colour here and actively chosen a pale palette which works well. There is some subtle 
layering of the colours.  I think the line is too pedantic and not expressive enough. It looks 
like you have used it mainly to tidy up the painting. If you are to pursue ink line with paint it 



must be more integrated and allowed to have a voice of its own. You have already looked at 
Jonathan Yeo and I would urge you to find other artists who mix their media like this.  
The composition is interesting, especially the way you have combined a fairly realistic 
rendering of the figure with a simplified and tilted up surrounding space. 
The magenta head painting is very expressive. 
 
It is good to read that the brief is only there as a spring board. All of this  fair comment. I will 
definitely go with gut feeling in the future. It does seem to be important to me to be telling some 
kind of story in a painting and news and theatre enable this. They are likely to be a focus for me. I 
find  I m very interested in expression and body language . 
 
 

Sketchbooks  
Demonstration of technical and Visual Skills, Demonstration of Creativity  
 

Your sketchbook contains a number of lively and interesting drawings. I will mention a few 
areas. 
 
Sketchbook figures, exploring line and tone 
It is always difficult to go back to a drawing later and add to it, especially when the source is 
no longer there. You have managed to keep things loose. Allow the watercolour to cross 
over the boundaries of the lines for greater fluidity. Similarly, allow the background colour to 
breach the figure, as you have done in the one with the model with one knee on the box. 
The model with the teapot is particularly successful. Again, watch the proportion of the legs.  
 
 Useful tips thank you.  And I will look out for the legs without fail! 
 
Shakespeare sketchbook 
There are some good sketches here: it sounds like a fascinating workshop. Your interest in 
the theatre and actors in costume could go a long way. I would encourage you to stick with 
it. It would give you the chance to work with unusual colours and heightened tones.  
 
Yes the value of this workshop is going to continue well into this future. It is interesting how 
something slightly off topic  can provide inspiration. 
 
 

Learning Logs or Blogs/Critical essays  
Context  
 

Your log has a lot of variety which makes it interesting to read. You research well- I especially 
like the research into figures in interiors and how you have thought of certain elements that 
are important. You have reflected well on your work, stating what has worked and what 
needs to be reconsidered. You have visited some pertinent exhibitions and analysed them 
well. I also like the extra things you have written, like the day you ended up taking photos in 
Hastings because the gallery was closed and the added blog posts and pinterest pages. Your 
research is working for you.  
 
 

Suggested reading/viewing  



Context  
 

Elizabeth Bishop was a poet and painter who mixed line with colour in a bold and unusual 
way.  
 

 
 

Giacometti used line drawing with paint and limited colour to great effect. 
 

 

 
There are many artists who use the theatrical as a device in painting. Goya is well worth 
looking at, as is John Piper, Paula Rego and Moyna Flannigan. 
 
I have looked further at the work of all these artists and gained much from it about the use of 
line and, as a result created more Pinterest Boards as reference.  I went to see Giacometti s 
drawings at the Sainsbury Centre in Norwich They are very striking with the sharp use of 



straight line interspersed with more organic marks. There is a very direct link between the 
angular feel of his drawings and his sculptures. 

 
Pointers for the next assignment 
 

 I would encourage you to follow your interest in the theatre or news and produce a 
series of paintings that you are emotionally connected to in some way. 

 Be less afraid of colour. Try out different colour combinations, including unusual 
ones, but keep your palette limited. Consider adding a new colour toward the end, 
but in one place only, to create an accent. Use photoshop to give ideas.  

 Combine your media in such a way that each is allowed to speak out, boldly or 
quietly. Thin paint can be used under heavy paint and be allowed to show through. 
Line could go on early, be covered over in places and reintroduced in others.  

 
Very valuable pointers that give me clear areas to focus on. 
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