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Note to assessors: Sara  
 
Overall Comments 
 
Painting landscape has loosened you up. Your application of paint is now more 
varied and exciting. It has helped you look at the way a composition is made, 
without thinking of subject and background. Your research has also raised 
some interesting questions about what landscape painting today is. 
Keep these techniques and questions in mind as you progress through the rest 
of the course. You are able to work well from photographs without being a 
slave to them. It is interesting to read, though, how you felt painting from 
sketches and memories liberated you. Continue working in as many ways as 
possible, including plein air. 
 
 Encouraging.  I m beginning to get better results with landscape painting but 
highly conscious of how far I have to go. I have started to free up  at last! 
 
 
Feedback on assignment  
Demonstration of technical and Visual Skills, Quality of Outcome, Demonstration of Creativity  
 

You have produced a lot of work for this assignment. I will comment on some of it.  
 
Hard and soft landscape 
This works well because it has an arresting composition. The strong black and 
brown shapes stand out against the softer colours to create a visual design that 
lifts it beyond an ordinary urban scene.  It is exciting that you feel this painting 
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has got you away from a more depictive realism and into something more 
expressive. I like the link to the Angel of the North- that is enough of a focus. 
There are some interesting textures; the use of contrasting underpainting stops 
the marks looking too jumpy. 
 
Encouraging feedback. I found it difficult to evaluate this painting myself but I did 
feel that I had applied the paint in more interesting ways. 
 
Painting from a working drawing 
I was interested to read how you used sketches and memory for this and how 
you combined various sketches. The various shapes of the buildings work well 
here to create a dynamic composition. I think you have gone too far with the 
tonal contrast between the foreground chimney with the pigeons and the 
background buildings. This makes the main subject look rather cut out. It is a 
good idea to vary your tone, often quite dramatically, but it is important to 
think about the overall tonal design of the piece and how it reads as a pattern 
as well as a subject.  
Perhaps if some lights were put into the main chimney so that some of its 
edges dissolved into the background you would get a stronger emotional 
result. Similarly, some slightly darker shapes in the background would help 
create interest. I think it is worth working on this a bit more to resolve the tonal 
issues.  
Yes I agree. I felt the overall concept of the painting was good but I flattened and 
ghosted out the background too much when in fact it is absolutely  integral to the 
overall feel of the place. The suggestions make good sense to me. 
  
Linear perspective 
The colour palette works well here. You have a convincing perspective which 
leads the eye. Always consider your shadows and darks- avoid making them all 
the same colour temperature.  
 
It has taken me time to get my head around colour temperature but I am beginning 
to understand it better now.  
 
Painting a landscape outside 
The softness of the marks give an atmosphere to this painting that makes it 
dreamy and bucolic. The dark shapes of the telegraph poles and wires look a 
little stuck on. Consider lightening areas of them so they are more in keeping 
with the rest of the painting. The tower also stands out too much, as it has too 
much unnecessary detail. The photo in your blog is at a better stage. I 
appreciate the conditions were far from ideal when painting this out of doors, 



but these conditions can lead to an interesting outcome. Avoid tidying up later, 
as you must have done from your bedroom window.  
 
I need to build up the confidence to see and understand when a first take is 
sufficient. I ve a tendency to overwork.  I did paint the telegraph wires last and I can 
see that they will benefit from blending in to the landscape here and there. 
 
Large canvas 
I think you made the right decision to pursue Snowdonia as a theme rather 
than the pottery stacks (quirky and amusing, but with less scope). You have 
been ambitious in scale and approach. There is a strong abstract sensibility in 
this painting. It does not just depict the mountain, but gives an emotional 
response, as if you actually were there. I do not think it is overworked- had you 
stopped earlier it would have been unresolved. The limited palette works well. I 
am particularly drawn to the otherworldliness of the turquoise colour in the top 
left and how you resisted putting this colour all over- 
agree that the black crag should be paler- maybe logically it should be, but 
emotionally it works. I do tend to agree that the bottom left falls away a bit. I 
wonder if there was less yellow/ green on the right hand side if this part would 
end up coming forward.  
 
I m encouraged by this feedback. It was challenging to paint on this scale but it also 
freed me up too. I will make some careful adjustments in line with this feedback 
while trying to retain the emotional impact  of the painting. 
 
 
 

Sketchbooks  
Demonstration of technical and Visual Skills, Demonstration of Creativity  
 

You have a lively sketchbook. You have really engaged with the visual world 
and allowed yourself to experiment with materials and marks. The work you did 
in Umbria is good and a valuable source material which will keep you going for 
a while. I am impressed that you have done other work, too, like the figures 
from photos in ink and multi- coloured pencils. Keep up the sketchbook work, 
using it for figures as well.  
 
 
 

Learning Logs or Blogs/Critical essays Context  

 
Your log continues to be clear. I found it interesting reading about what you 
think of the plight of landscape painting today. It is interesting to look at 



contemporary landscape painting through the context of history. More 
research into the development of landscape painting will help you deepen 
your thoughts on it. Landscapes in European painting were very much 
backgrounds during the Renaissance, but came into their own in the 18th 
century. The same is not true of Chinese art, though and it may be worth 
making a study of that. Landscape art has always had a concept behind it, be it 
to do with notions of property or the sublime or the ravages of war. Many of 
these ideas have contemporary relevance.  
It is true that many artists make a living from painting attractive views, often in 
a pseudo impressionistic style, but this is not the purpose of an OCA painting 
degree. You have to keep asking questions; the environmental question being 
one of the most relevant at the moment, although not the only one. Bear in 
mind, though, that you are on a level one course and will be steadily building 
on your ideas and approach to painting. You do not need to jump too far 
ahead; even being aware of these questions at the moment is a good sign that 
you are thinking about what landscape means. Build your vocabulary of 
images, techniques and ideas. 
  

Fascinating and very useful information and tips, thank you.   I ve started to look at 
Chinese landscape art  the contemporary work is striking and very different to 
western art.  I ve found a great Pinterest resource here: 
https://uk.pinterest.com/comuseum/ which I will explore further. 
  
 

Suggested reading/viewing  
Context  

I had a look at some of your Pinterest pages and would encourage you to keep 
adding to it. It is a good resource which I wish more students would make the 
use of. It might be an idea to add pages of older landscape art e.g. Chinese 
landscape art, Expressionist landscape art etc.  
 
 

https://uk.pinterest.com/comuseum/


 
 

Anne Stahl, a contemporary German born artist, creates paintings which deal 
with beauty, but also the destruction of that beauty at human hands. 
 
 http://annestahl.com/about/artists-statement/ 

 

Fascinating  I or inspiration in future. 
Her work appeals to me very strongly for their beautiful use of colour, ethereal 
quality and message. 
 

Have a look at www.axisweb.org 

come up with a range of contempiorary artists working with the landscape 
tradition today.  
 
This is resource that I have not accessed before and it looks extremely useful.  My 
Contemporary landscape painting Pinterest Board is coming along nicely! 
 
I have put together a series of Lanscape painting Pinterest Boards here:  
https://uk.pinterest.com/sarawaterer/ 
 
Pointers for the next assignment 
 
As you will be doing the figure section now, I would urge you to build on what 

likeness 
or an anatomical accuracy to the detriment of the painting as a whole. Painting 
actors in costume is a good idea with lots of potential. 
 
Keep up the looseness and the variety of ways of applying paint 

http://annestahl.com/about/artists-statement/
http://www.axisweb.org/
https://uk.pinterest.com/sarawaterer/


Keep up the attention to composition, where every part is important in the 
whole 
Be aware of the emotional potential of colour. 
 
Helpful tips, thank you.  
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