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SW response in blue 
 
Overall Comments 
 
You have taken on board the things I mentioned in your last report. Your use 
of colour is going well. You have experimented with how you can achieve 
different moods with your choice of palette. You have been quite ambitious in 
your choice of subjects. You have shown an understanding of the need to 
include negative space in your compositions. The role of the background 
should be further explored.  
 
You have some interesting painting techniques, including scratching which 
makes the surface pastel-like. I would agree with you that you have perhaps 
played a bit safe with your paint application and would encourage you to be 
bolder in future.  
 
Encouraging and fair feedback. I certainly agree that I should, now that I am 
beginning to understand acrylics better, aim to be bolder. 
 
Assessment potential after Assignment 2  
 

 

I understand your aim is to go for the degree and that you plan to submit your 
work for assessment at the end of this course. From the work you have shown in 
this assignment, providing you commit yourself to the course, I believe you have 
the potential to succeed at assessment.  In order to meet all the assessment 
criteria, there are certain areas you will need to focus on, which I will outline in my 
feedback.     

 
 
Feedback on assignment 
 
Final piece 
 



Your choice of subject is a good one. It is an interior, but can also be classed 
as a still life because of the objects shown. The limited palette of just three 
colours and white has given you scope to experiment with mixing. You have 
made a good job of this with an interesting range of greys, both warm and 
cool. The range helps hold the whole painting together and gives it a quiet 
mood. Sometimes, with this kind of painting, it is a good idea to add a fourth 
colour near the end, either in a mix or pure, but in one area only. It can be a 
colour that is very similar to one of the others. For example, cadmium yellow 
would have worked here, perhaps mixed with white and confined to one or 
two places in the mirror. If you do this in future, do not be tempted to then put 
the new colour in lots of places. This will kill the effect of accenting and subtle 
lifting you would wish to achieve.  
 
The painting has a still mood and the regular composition adds to this. The 
reflection of the chandelier, and the possibility it isn’t a reflection, is intriguing. 
It also looks a bit like a bird cage to me, which brings in a kind of narrative 
about entrapment.  
 
I think the white door, being ajar, also adds to the mystery. You ask if it is too 
white. Perhaps a bit of shadow on one side would help. This would also 
obliterate some of the unnecessary detailing of the panels. Remember, you 
don’t have to be totally logical about light source. One of the dangers of 
working from photos (as well as flattening perspective) is that it can lead us to 
being too logical about form and light and miss the opportunity to create tonal 
design as a function of the language of painting. Another danger is that we 
tend to see too much detail equally. I don’t think you have fallen too much into 
these traps, though, as you have created your own colour.  
 
You ask how the mirror frame can be improved. If you want to get sparkle, 
rather than lightening your lights, darken your darks. If you look at how the old 
masters depicted gold, you will see that the ground was a dark brown, green 
or red and that small flicks of light paint ware added in places. As I have 
suggested above, you could think about adding a miniscule amount of lemon 
yellow with white to one or two of the lights.  
 
Interesting and useful comments. I particularly take on board the fact that it is 
not necessary to be totally literal in interpretation; that it is OK to simplify and 
play with colour and light and let it be the language of the painting. 
 
Still Life with Natural Objects 
 
It doesn’t matter that some of the objects are not natural. You have 
interpreted the brief. You did some good preparatory work in your sketchbook 
for this. I don’t think you chose the best composition. The one with just part of 
the chair is very striking. Your composition is fine, though. I think the 
background needs some variation. It is a common mistake to leave a 
background blank because you think it is distracting or that there is enough 
going on. It’s how you deal with every part of the composition that makes it 
work. Even a gradation of shade across the green would help. That way, the 
chair would not be relating to the same colour/ tone on each side. The pattern 



on the plate adds some interesting detail. Perhaps the rim is a bit flat, but 
don’t worry too much about that. The apples work well. 
 
I worked further on this painting to make the background less flat, and make 
better use of light. I sanded part of the picture away to create broken edges. I 
may have gone a little too far but overall the painting seems to have more life 
and vitality than previously. 
 
I was very interested to read the comment about having not chosen the best 
composition and looking back I can see this is the case. My sketch  with part 
of the chair slightly abstracts the image and adds another element of interest. 
 
Drawing in paint 
 
The choice of subject- bottle against stained glass is an interesting and 
challenging one. The way the patterns get distorted is a nice touch. If you 
want to get more of a stained glass like appearance you could glaze some 
thin colours over the top. Glazing is usually done without white. If you want 
you canadd some PVa glue as this helps hold the colour. Paint it on then wipe 
it off with a soft rag. It tints the surface. Too much glazing can look tedious so 
it is often an idea to paint small areas of opaque on top. I think the greys of 
the bottle are a bit dull. More could have been made of underpainting here. 
You could also have thought in terms of warm greys and cool greys in areas. 
A sharp glint on the glass would also have lifted it.  
 
Yes I can see how working with warm and cool greys and adding a sharp glint 
could improve this painting. I have since experimented with glazing and find 
I’m beginning to gain better understanding of how to get  more from acrylics. 
 
Still Life with Flowers 
 
This is fine, but not particularly exciting. The one in your log has brighter 
colours. I am not sure if you painted over it to produce this pale one? Again, 
some other element in the background- pattern, shadow or object would lift it.  
 
I painted over this several times and, as Olivia has spotted, it didn’t get better! 
 
Still Life with complimentary colours and Still Life with colours to evoke a 
mood 
 
These are both successful. By going more abstract in the first one, you have 
allowed yourself to experiment more freely with the paint. I think this helped 
with the second one. There are some lovely textures. Compositionally, I think 
it works with the vessels being so tall. I don’t read the background as a 
landscape as such, but as atmospheric shapes that add interest and mood. It 
would not have worked so well with a plain background. I hope you will learn 
from this.  
 
Encouraging – and I take the point about background. I have been scared of 
backgrounds for some reason but I’m working on it. 



 
Perspective painting 
 
You have some lively sketches from around your house. I liked the 
claustrophobic nature of them. Your painting has opened up a bit to include 
other things and is weaker because of it. The rug and box do not follow 
perspective lines. Sometimes it is fine to tilt things up or have them parallel, 
but the object of this exercise was to employ single point perspective. The 
chair and chest of drawers work fine. I think you should crop it radically. 
With perspective, I use ‘sighting’. This means I hold up my other hand or a 
pencil against the angle I see and then move this on to the paper to match it. 
It is quicker and more dynamic than using disappearing lines and any slight 
errors of judgement add rather than detract. It is not a technical drawing, 
anyway. 
 
This is definitely not my strongest area and the tips are most welcome 
 
Sketchbooks Demonstration of Technical and Visual Skills, Quality of Outcome, 

Demonstration of Creativity  

 
I like what you say about being determined to make your sketchbook your 
best friend. You will find that, once you get into the habit of taking it 
everywhere, you will start to get healthily obsessed with recording things. 
Your visual acuity and curiosity will grow as a result.  
 
You have used your sketchbook well to prepare for your assignment with 
evidence of different composition and colour ideas. Some of the ideas that 
you chose not to take further may be revisited one day.  
 
I’m really starting to understand the long term value of my sketchbooks now 
and also gaining increasing pleasure from keeping them. 
 
Learning Logs/Critical essays Context 

 
Your log is well laid out and easy to navigate. 
You have written about your own work in a clear way and reflected on it, 
asking yourself questions.  
Your research points are thorough and intelligent. 
Perhaps I missed it, but I didn’t see any references to exhibitions you have 
seen. 
 
I was under a lot of time pressure and while I did get out and about to local 
galleries I did not get the opportunity to write them up in my blog. I’ve since 
got myself better organised as I do understand how vital it is to see and 
experience art of all kinds and provide evidence of this to my tutors. 
 
Suggested reading/viewing Context  

 

If you look at Rembrandt’s ‘The Jewish Bride’ you will see how he has 
achieved the look of gold brocade by darkening the ground colour. There are 



plenty of other Old masters you can look at to see how gold and other metals 
were painted.  
 
 

 
 
Rembrandt 
 
 
 
Have a look at Gwen John’s work. She used a lot of pale, subtle colours. 
Notice how she has introduced a few new colours, such as the violet of the 
flowers and the blue of the fabric in isolated places to create accents. 
 
 



 
 

Gwen John 
 
 
Elsie Kagan is a contemporary artist who paints flowers in exciting ways.  
 

 
 

Elsie Kagan   
 
 
 
Thank you for these – informative and inspirational – especial Kagan’s flowers 
which have made mine look very dull indeed! 
 
 
Pointers for the next assignment 
 



 
As you are interested in colour you should keep exploring this. Try limited 
palettes where you have two of one primary and one of the others. Make 
more of underpainting and coloured grounds for this assignment. Experiment 
with contrasting colours underneath and ones that is very similar in hue- also 
contrasting tones as well as a very close ones. 
Think more about the role of background in your work and don’t shy away 
from complexity.  
Try different ways of putting the paint on- bolder, thicker as well as glazes. Try 
some smooth grounds to see how that affects the strokes. 
Don’t tighten up with the figure. Think more in terms of relationships of form 
than depiction. The colours do not have to be obviously fleshy. 
 
This advice makes good sense to me. Essentially I need to push myself 
forward now and be braver in terms of colour, painting techniques 
(transparent and opaque, use thicker paint etc) and backgrounds. 

 
Tutor name:  Olivia Irvine 
Date  6.9.15 
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