
 1 

 

 

Open College of the Arts 
Tutor report  

  

Student name  Sara Waterer Student number   511909 

Course/Module  Drawing 1 Assignment number   5 

 

 
Overall Comments 
 
You have made discernible progress throughout the course of this module 
Sara. Your growing confidence in the use of different media and your 
readiness to explore the different disciplines presented on the course has 
been pleasing to witness. I was pleased to see that you had taken on the 
landscape option for this final part of the module. Your landscape work is 
strong and this concentrated, more focused group of exercises has really 
allowed you the opportunity to explore in greater depth varied working 
methodologies. In fact I have found it quite difficult to pinpoint any real ‘faults’ 
with this submission. Yes, there is work that is more successful than others 
but it is evident through your annotation and the chronology of the work that 
you have taken on board what went wrong and have responded to that and 
endeavoured to resolve the problem. This is great to see Sara! 
 
Although I understood your deliberations of drawing what was close and 
familiar, especially when taking into account our fickle weather conditions, I 
was glad you opted for somewhere ‘less known’. Your local landscape does 
sound beautiful but sometimes working on a subject that is unfamiliar can 
present a raw, more inspirational model, highlighting more creative 
possibilities for experimentation – a blank fresh canvas as it were. And you 
certainly have illustrated in great detail and with erudition the potential of the 
landscapes you have chosen. Both the pastoral views from Robin Hood’s Hut 
and the seascapes from East Quantoxhead have driven your imagination and 
steered your visual language in an exciting direction.   
 
You have considered well the points of view for both locations, taking into 
account format and composition, and have reflected honestly on what worked 
well and not so well for your compositional roughs. I was very impressed 
overall by your preliminary work and the thoughtful research you have done in 
preparation for the exercises. This demonstrates well your focus, open-
mindedness and enthusiasm for the subject. Your responses to the linear 
perspective exercise worked very well. The East Quantoxhead seascape had 
a strong composition (I thought squaring the format was a well-considered 
touch!), was confidently rendered and displayed some fine mark-making. I felt 
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the view from Robin Hood’s Hut with the furrowed field was a particularly 
strong piece. The strength of line in the ploughed furrows didn’t bother me at 
all in fact I felt it successfully accentuated the illusion of depth and gave the 
drawing a greater tonal balance. You could see the influence of Van Gogh but 
I also saw a little of Cezanne in there too!   
 
I thought the drawings for the aerial perspective exercise worked very well. 
There was a sense, and this is not meant as a criticism, that they were on 
their way to somewhere, at an exciting developmental stage. Yes, as you 
have mentioned in your log, some of the pieces suffered from either being a 
little “washed out” or “over worked and dark” but these drawings are 
experiments, researched preliminary works heading towards your finished 
piece. It is this restless, experimental journeying that I see in this work Sara 
and that is very exciting.   
 
These are very subtle representations of the landscape and have been 
handled with sensitivity. The pastel of the furrowed field was delicately 
rendered, the effect of light and shade on the landscape considered carefully, 
as was the colour palette – not grey at all. The seascapes from East 
Quantoxhead show some very successful expressive handling of varied 
media and show that you are really thinking about what you are seeing – but  
not only that, with your more experimental approach to these pieces you are 
venturing into the exciting realms of abstraction. As you proceed your mark-
making becomes more simplified, and more textural. This is not only evidence 
that you are becoming more aware of the atmosphere of the drawn 
environment but also in terms of the broadening of your visual language. Your 
experimental approach also spills over into your composition exercises with 
your playing with format and in the detailed studies where you have taken the 
simplification and experimentation with texture and media to interesting 
lengths. 
 
One thing I would say however is that with all this experimentation it would be 
interesting to take it further in terms of colour palette as well, especially with 
regards the East Quantoxhead compositions.  
 
Feedback on assignment Demonstration of technical and Visual Skills, Quality of Outcome, 

Demonstration of Creativity  
 

For your final assignment you have consolidated all your experiments with 
different materials and put into practice those discoveries very well Sara. This 
is not only evidence of your enthusiasm and interest in the subject but it also 
outlines the progress you have made throughout this module and highlights 
your broadening working practice. I thought this a very strong textural piece. 
The experiments with gesso; working into it with your brush to help describe 
form and direction; sanding back areas and adding colour; all works very well 
indeed. I like this dynamic physical approach to the process of image-making. 
The square format has helped produce a tight and well-considered 
composition. I am not concerned by the far horizon being indistinct – in fact it 
should be, as that element enforces the illusion of distance. The only thing I 
would possibly have considered was a more obvious delineation of light in the 
background, perhaps at a point close to the horizon. This would have 
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emphasized the depth of the image by adding contrast to the foreground, 
while not diminishing the misty ethereal appearance of the drawing you have 
sought to depict.  
 
Learning Logs or Blogs / Critical essays Context  

 

As always you have presented a thorough and honest learning log Sara that 
bursts with enthusiasm and curiosity for the ‘new’. In fact I cannot fault your 
honest reflections with regards the successes and, I won’t say failures, the 
less successful examples in the sketchbooks. You clearly learn from these 
discrepancies and that is what the learning log is all about!  I am so pleased 
that you find yourself seeking and being inspired by exhibitions you visit. Your 
work overall displays in it a much greater understanding of, in both practical 
and theoretical terms, art history and that is present in the way you are 
handling and . The stimulus you had taken away with you after visiting the 
Jerwood is evidence of that. Don’t ever give up on this visual research Sara 
as it is doing your arts practice the world of good!  
 
Sketchbooks 
 
There is some excellent experimental work in your sketchbook Sara. Apart 
from a varied array of media used in these experiments you have articulated a 
very sensitive response to the exercises. As you proceed you simplify your 
mark-making and are becoming more aware of the atmosphere of the drawn 
environment and that comes out in your work. There are some drawings that 
work better than others but on the whole I thought your sketchbook contained 
some very promising and effective experiments. I especially liked the trials 
and manipulations with gesso. There is a real sense of exploration in your 
work now, but what really comes through is a much more solid confidence in 
the process of drawing.  
 
Suggested viewing/reading Context  

 
There is not much I feel I really need to say here Sara as you already have a 
fundamental and all-encompassing interest in the visual arts; you visit 
exhibitions and enjoy the research of ‘new’ artists as a matter of course; are 
willing to expand your knowledge of artists and their practice; and are inspired 
to implement this knowledge into your own working methodologies. All I will 
say here is try to always keep an open mind in terms of your creativity and be 
excited by what you do. And finally, never be shy to learn.  
  
Assessment 
 
This is your last assignment for the Drawing 1 Module. If you have decided to 
put forward your work for assessment please re-read the section on 
assessment in your Student Handbook. Your Assessment and how to get 
Qualified study guide gives more detailed information about the assessment 
process and accreditation. For assessment you’ll need to submit a cross-
section of the work you’ve done on the course. You’ll also need to submit your 
learning log, sketchbooks and tutor reports. You can also find support from 
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other students on the OCA forums http:// oca-student.com and if you really get 
stuck please contact me.  
 
Pointers for future learning 
 
I don’t know if you have considered undertaking any other OCA modules, if 
you would like any advice on what is available then you can find out more at 
the OCA website http://www.oca-uk.com/, talk directly to advisors at the OCA 
or I would be happy to discuss options with you. 
 
Now that you have completed the module OCA will be getting in touch with 
you with an evaluation questionnaire for you to fill in. It’s really important to 
get a sense of how you have enjoyed the module and understand how we 
might be able to improve the module in future, so any feedback would be 
gratefully received. 
 
It is clear to me that you have got a lot out of your creative experiences while 
working on this module Sara and that the quality of your drawing and your 
confidence in it has progressed over almost two years. I’ve very much 
enjoyed working with you Sara and am equally gratified to witness your 
progress.  
 
Best of luck with your drawing (never stop!) and any endeavours you may 
undertake. 
. 
Simon 

 
Tutor name:  Simon Manfield 
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