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Open College of the Arts 
Tutor report  

  

Student name  Sara Waterer Student number   511909 

Course/Module  Drawing 1 Assignment number   3 

 

 
Overall Comments 
 
I thought that overall your submission for part 3 of the Drawing 1 module was 
very strong Sara. The growing confidence in your output is discernible. The 
development of your observational skills and the bold, experimental use of 
different media are very encouraging, as is your determination in furthering 
your practice. The one thing I would watch out for is not to lose concentration 
in the overall picture, most noticeable in some small details in your 
perspectival work. It is evident that you are getting a lot from this course and it 
shows in your work.  
 
Feedback on assignment Demonstration of technical and Visual Skills, Quality of Outcome, 

Demonstration of Creativity  
 

The finished composition for Assignment three is bold and extremely well-
considered Sara. The eye is very successfully drawn into the image by the 
device of the open window. There is a real sense of depth with the fore, 
middle and background clearly defined, and the colour palette glows with a 
wonderful warmth. I feel this is a very successful piece Sara and you should 
be very happy with it. There will always be elements in a drawing one feels 
could be reconsidered; you mention in your learning log that you would have 
liked to include a tree to stretch across the picture plane to link the two parts 
of the drawing. Sometimes I feel it is better to let the eye and imagination do 
the work – the angle of the open window in perspective does this job for you; 
it has created that same link as the tree would have done but without what 
could possibly end up being a too obvious compositional device. Yes, there 
are some slight perspectival issues but none I would think of as being 
detrimental to the overall ‘feel’ of the piece. Remember the various media you 
have used (inks and bleach) and the manner in which you have utilised them 
would not necessarily deliver a precise line, especially the inks used in 
collaboration with the diluted bleach (I am certainly not shocked by your use 
of bleach here Sara – in fact I applaud it. Experimentation with new media is 
the key to making discoveries that will push you further creatively and without 
trying the medium you would not find out its effects). It is the atmosphere of 
the piece that is important here, impressionistic in delineation and that is just 
right for the nature of the drawing. The perspective of the window has been 
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nicely observed as has the opacity of the window panes. As usual you have 
poured a lot of energy into your preliminary work in preparation for the final 
piece and this evidence is great to see as it clearly shows the development of 
your ideas. 
 
Learning Logs or Blogs / Critical essays Context  

 

I am so pleased that you are finding the process of research and in turn being 
inspired by your discoveries. I am particularly happy that you too have found 
inspiration in the oeuvre of Andrew Wyeth. You continue to present a well- 
researched and reflective log and as you have already discovered these 
investigations can be of great benefit to your own drawing practice. I can 
already see that looking at other artists’ work has steered you in a different 
and constructive direction. 
 
Sketchbooks 
 
All of the exercises have been approached and executed with determination 
and interest in the subject matter and you have delivered some very good 
results. The development of your drawing and readiness to explore different 
media is very encouraging Sara. It is this open-mindedness to 
experimentation that will successfully see you through this course.  What I find 
most encouraging is your application to the tasks at hand and the way that 
you have pushed yourself towards achieving the goals you have set. The 
sketchbook walk and the 360° studies display how you are really looking at 
the subject and outline your consideration of how to represent them with 
regards the effect of light on form; composition; use of media etc. The 360° 
studies especially display a free, immediate and descriptive line – perhaps 
made more immediate due to the weather conditions! Your cloud studies were 
also very well-observed and were made more atmospheric due to the use of 
subtle tone and combination of media. Although you questioned the 
appropriateness of the portrait format of the coloured pencil drawing of 
Caerlaverock Castle for the ‘Plotting space through composition and structure’ 
exercise I thought it worked very well. A landscape format I feel would have 
lessened the accentuation of depth and the drama of the setting. The way you 
have used the subtlety of the medium, especially in the treatment of the 
distant mountain lends a post-impressionist feel to the piece, reminding me a 
little of Pierre Bonnard. I think you are being a little hard on yourself when you 
say on reflection it looks like a painting-by-numbers piece!  
 
Your overall understanding of perspective was good. The parallel perspective 
piece was on the whole well-observed, especially as represented by the open 
door into the pantry. It was however less successful in the delineation of the 
fireplace with candle-sticks – the direction of the lines drawn within the nook 
are a little off-putting. By utilising lines that travel towards the vanishing point 
would have accentuated the feeling of depth. At the moment the ground level 
surface appears to tilt perpendicularly. The cottage in the angular perspective 
study worked pretty well. Similarly with the surface in the former study there is 
a slight issue with the path in the foreground. The lines describing the bricks 
are at a different perspective to the overall piece thus making it appear as if 
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you are looking down on them. I’m sure this was just an oversight but this sort 
of detail can be important to the overall believability of the drawing. The 
angular perspective you have used for the ‘Study of a townscape using line’ 
also worked pretty well, displaying a believable sense of depth but once again 
you need to concentrate on details such as the directional delineation of the 
paving stones. In this piece, where the figure is walking, they appear to be 
sloping at a 45° angle – perilous for the pedestrian I would have thought! The 
limited palette study was successfully drawn and conceived. For the ‘Drawing 
statues’ exercise you have shown good observational skills in the rendering of 
the figure in terms of form through light and shade. The foreshortening of the 
gesticulating arm and hand and delineation of Wolsey’s features was very 
successfully drawn. You do need again however to concentrate of the 
rendering of the parallel perspective of the paving stones here – remember 
that they would recede to the same vanishing point as the statue’s plinth. 
 
It was very pleasing to see the diversity of media you have employed for the 
collection of studies for the ‘Drawing trees’ exercises and indeed the way you 
have used different mark-making techniques to describe their characteristics. 
The studies were well-observed and I particularly liked the composition for the 
study of several trees from Danescombe Valley. I felt the example included in 
the portfolio lacked the depth that the first in conté pencil and crayons on 
Bockingford paper represented in the blog possessed. This example had a 
particularly effective use of light and shade, whereas the one from the 
portfolio seemed a little flat in comparison.   
 
Suggested viewing/reading Context  

 
It may be worth your while to look into the fundamental rules of perspective. I 
do think you have a pretty good understanding of these rules but as I have 
mentioned earlier there are aspects that need greater concentration, or rather 
to work in a way that looks at the drawing as a whole, so you don’t make 
small but important slip-ups. One book that has been useful for me is: 
 
Cole, Rex Vicat, (1976) Perspective for Artists, Dover Publications, Inc. New 
York. ISBN: 0486224872 
 
Introduction to new artists has clearly been beneficial to your output Sara, and 
these introductions can be illuminating and affect the way you work in all sorts 
of ways, not least the manner in which you perceive how they use different 
media but also how they approach their subject matter, whether it is in a 
representative or abstracted way. The American abstract expressionist artist 
Jon Schueler (1916-1992) experimented with both representational and 
abstracted imagery and used these two schemes of work collectively to create 
some beautiful and subtle pieces. In the late 1950s Schueler was based at the 
Sound of Sleat near Skye in Scotland. I thought you may find his work 
interesting, especially with regards his depictions in watercolour of clouds in a 
landscape. 
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Jon Schueler, Sky Remembered, 1968 Watercolour on paper. Scottish National Gallery of 
Modern Art, Edinburgh, Scotland. 

 
Pointers for the next assignment 
 
The next part of Drawing one is all about the figure which should suit you 
judging by your statue drawing. But remember not to rest on your laurels. 
Hold on to the commitment you have already shown and carry on looking and 
researching. It is evident that this way of working is very good for your 
practice.   
 
 

I understand your aim is to go for the Painting/ Creative Arts Degree and that you 
plan to submit your work for assessment at the end of this course. From the work 
you have shown in this assignment, and providing you commit yourself to the 
course, I suggest that you are likely to be successful in the assessment. 

 

Tutor name:  Simon Manfield 
Date  22/04/14 
Next assignment 
due 

17/06/14 

 


